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Twenty-three y e a r s  ago, a young f o l k l o r e  s tuden t  a t  t h e  Univer- 
s i t y  o f  ~ 'erlnqylvania wrote a d o c t o r a l  d i s s e r t a t i o n  t i t l e d  "Amer- 
i can  Folksongs of ,oc ia l  2nd ldconor,~ic d ro tes t , , "  The b a s i c  pre- 
r,lise of h i s  work was t h a t  much o f  tk.e folkson4 h e r i t a g e  of t h e  
United b t a t e s  bas an express ion of c l a s s  p r o t e s t .  G~eenway s t a t e d ,  
i n  h i s  i n t r o d u c t i o n ,  "Fo lh ,  i n  our c u l t u r e  i s  &n econo~nic term. , . 
The l.:odern f  olii  is iiiost o f t e n  tlie uriskilleci wotker . " l ieact ion 
t o  Green~ray' s t l i e s i s ,  a f t e r  i t s  l ~ u b l i c a t i o n  i q  1953 a s  merican  

of r r o t e s t , w a s  sharp and v a r i e d .  d t i t h  Thompson re -  
j ec t ed  Greenway's class-bzsed d e f i r l i t i c n  o f  '' bhe fo lk"  arld even 
s t a t e d  t l i a t  ~ r e e n w a ~ ' ~  c o l l e c t i o n ,  " included not a s i n g l e  exewple 
of a genuine fol1;son;j." C i i  tlie o t i ~ e r  hand t h e  p o l i t i c a l l y  o r i e n t e d  
f olkisong magazine, bin& i u t  ! p r a i s e d  Greenway' s r e sea rch ,  s t a t i n g  
that it was, "&out tir.le someone i n  t lLe academic world recognized 
t h e  f ~ l l i s o l l g s  of t h e  urorkers," v ince  then ,  numerous w r i t e r s  have 



debated  t h e  au the ,n$ j c i t y  of Greenway's s e l e c t i o n  of songs. I n  
p r r t i c u l ' a ~ r ,  h i s  cho ice  of i lunt i ;o l ly  Jackson,  #oody Gu th r i e ,  
d l a  iiae . . igg , ins ,  and J o e  ~ l a z e r  a s  " f o l k  composers" has been 
chal lenged, ,  a s  t h e r e  i s  1 , i t t l e  o r  no evidence t o  sugges t  t , h a t  
t h e i r  copi-$ositions, have b,ecome ! )ar t  of o r a l  t r a d i t i o n , .  

~ 1 r ; l o s t  twenty y e a r s  l a t e r ,  two cloctoral  d i s s e r t a t  i o n s ,  one i n  
f o l k l o r e  a t  indi 'ana U n i v e r s i t y  and one i n  soc io logy  a t  +dimon 
F r a s i e r  U n i v e r s i t y  c l e a r e d  t h e  confus ion  somewhat. 1;ichard 
i ieuss '  and il. ~ e r g e  L e n i s o f f ' s  "Folk Consciousness:  .ceople ' s  
1,usic :+.nil Aimerican Communismt1 (,)ublislied i n  1971 by U n i v e r s i t y  
of I l l i i l o i s  rJ ress  a s  Great  Lay coning: d1olk i.usic and t h e  ~imer- 
ican ,   eft), po in ted  o u t  t h a t ,  f o l l ov i i l g  sugkes t i ons  by i ~ i c l i a e l  - 
Gold i n '  t i le 1lail-y : .orker i n  1 Y J 2 ,  t h e  Lorn~~lul~ist  larty-U.S.A. 
and o t h e r  Left-wing groups ,  such as t h e  e a r l y  C . I . C .  un ions ,  
began us in^ t h e  form o f  imer ican  follrsong t o   reach t h e  con t en t  
of i e r x i s t  p o l i t i c s .  Ijotl; " h i l l b i l l y "  ' a d  b l u e s  forms were used 
f o r  tilis ,)ur?ose i n  the  fo l l owing  decade,  and, by t h e  t i n e  o f  
tlie " f o l k  rrlusic r e v i v a l "  of t h e  196 I t s ,  -;lie, i d e a  of fo lksong  a s  
" p r o t e s t  songtt was widely  accepteci by many Liniericans. Thus, it 
was only  q a t u r a l  t h a t  such causes  a s  t h e  C i v i l  R igh t s  and V i e t  
N a m  peace m o ~ e r ~ ~ e n t s  used fo lk - l i i i e  sorig m a t e r i a l  t o  , j h r ~ s e  
t h e i r  skogans. ,*robably more t h a n  ltny o t h e r  Llerson,  i ' e t e  beeger 
h a ~ ~ p e r s o n i f i e d  t h i s  t r e n d .  

, 
I t  is n o t  s u r p r i s i n g  t i l a t  t h e  n o t i o n  of fol l isong as a "C.or.~- 
nunjst p l p t  t o  en s l ave  ~ m e r i c a ' s  youtlPt l!as been an  impor tan t  
t e n e t  of many irmerican lLight-wing o r g i ~ n i z a t i o n s ~ .  The John 
B i r ch  ,oc ie ty  and  lev. b i l l y  James i .a rg is  ' Clirli-stian'  .CrusaZe 
have l e d  t h e  chorus ,  of 4enu;iciatiorls from the, A~ight .  aev .  
i ~ a v i a  , f ib .  doebe l ,  a  % m i t e r  f o r  .*argis  group,   rote- t i l e  book 
Rll~~tllrn, I l i o t s ,  aui: i i e v o l u t i o l ~  i n  1 966, a s g u i i ~ g  t h a t  j u v e n i l e  
de l inquency was causeu by' i toc6 Inf ~ o l l  wusic,  dnd t h a t  modern 
youtl l t  s l a c k  of ; ja t r io t i sc i  -1qas a r e s u l t  o f  subverqive  f o l k  
music . idoebel ~ u , , - ~ 3 l i e d  ri,uch o f  the sari?@ docur,ient&tion l i nk ing  - - 
" fo l2 s inge r s "  t o  ~ e f t i s t  causes  t h a t  l a t e r  ailpeared i n  ben- 
i s o f  f and ibeuss t ~ i o r i i s  . ..is concJ.usions , which l i nked  rnusical 
form'  t o ,  p o l i t i c a l  b e h a v i o ~ ,  ; . . id f i l i a l l y  sut;kested t h a t  t h e  
whole ,tlli&g vas - )latched i n  i,oscov,-. were a pa t ch~ ro rk  of  spu r ious  
c o n s 2 i r a c i e s ,  l ~ l b t s  and c o u n t e r ~ ~ l o t s ,  and con t r i ved  cause-and- 
e f f e c t ,  t y p i c a l  o f '  i ~ i g l ~ t i s t  l i t e r a t u r e .  

SAy oi!n r e s e a r c h  has uncovered, e x a ~  ip les  of t h e  ro , le  of iiigllt-wiug 
p o l i t i c s  i n  t h e  h i s t o r y  of Limerican v e r n a c u l a r  song. ~ o m e  song 
m a t e r i a l ,  such as " L i t t l e  i ~ a r y  , 'hagants" many v a r i a n h ,  and t h e  
de roga to ry  s t a n z a  o f t e n  sung by , ~ h i t e s  t o  "ILun, IJiyger,  Run," 
could  ,)ro:,erly be cons ide red  icigilt-wing fo lksong.  . ~lucli  of t h e  
r e s t  has been perforii~lecl i n  fall:  o r  f o l k - l i k e  s t y l e ,  such a s  t h e  
s e g r e g a t i o u i s t  " h a t e  d i s c s t  i s sued  by Leb-liebel r e co rds  o f  
Crovley,  , Louis iana  du r i ng  t h e  1960' s . . , 
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Tlie feet i s  t i i a t  l ' o l ~  r,~usic and music styli~t%~elly pa t t e rned  
after fol l ' i  rLiusic i s  n o t  i n t r i n s i c a l l y  p o l i t i c a l .  L e f t i s t  groups, 
e s p e c i a l l y  Coicnunist ones, have made use  of f o l k  music f o r  propa- 
g2,ndist ic purposes. This does no t  wake f o l k  nus ic  a Loviet  p l o t  
ally illore tll<.n ..enry Ford' s char'qiioning o f  o.lii-time f iddle-music , 
as oj2posed t o  j a z z  (\rliici. he considered ~errish-dominated) makes 
f idbi-ing i r ~ t r i r i s i d a l l g  anti-, .&mitic. hut- o ld  f ~ l l a c i e s  d i e  hard-. 
and both t h e  h e f t  cnd t h e  Uight cont inue t o  make dubious conliec- 
t i o n s  b e t l ~ e e n  r~lusicctl genre aud ideology.  Greenway's i ~ e r s o n n l  
conversion from tiie Cornounist-leaning Le f t  t o  the John birch 
.~o ,c~ ie ty- lean ing  itigilt adds f u e l  t o  t h e  f i r e ,  :is h e  can now speak 
a s  an "exper t"  . o n  " ~ e f  t-vilig f oliison, s . " I: l ino~iledgcable r eade r  
of  ~ m e r i c a n  k'oll.rsongs of , ' r o t e s t  can see  t h a t  he was ilo expe r t  
on f o l l ~ s o n g ,  j u s t  as a knowledgeable observer  of h i s  p r e s e n t  one- 
man crusade a g a i u s t  marujuallu ri~ig:it doubt Greenway ' s e x p e r t i s e  
ill  p l~srnacology.  

.~rilerican r'ollisongs f A r o t e s t  has  been ~ u t  o f  p r i n t  i n  r e c e n t  
yea r s .  1. r e p r i n t  s d i t i o u  Las now been r e l ea sed  by F a r r e r ,  
a t r a u s s ,  :-.ncl Giroux 's  c.ct.,gon hooks .  I t  i s  i d e n t i c a l  t o  t h e  
1953 Univers i ty  o f  e n n s y l ~ ~ n i a  e d i t i o n  ( a d  t o  tiie 1963 i i . b .  
Zarnes , ergetuli ,~aperback} . L+erhui~s  Greenvay ' s i d e o l ~ g i c a l  shift 
has wtide him r e l u c t a n t  t o  a l l o v  it t o  be rq jub l i shed ,  f o r  it 
seems t o  be r, ~narke t ab l c  book, ap ;~ea l iug  as it does ,  t o  t h e  pub l i c s  
preconceived uo t ious  about f o l k s o i ~ g .  In  s p i t e  of .its g r e a t  short- 
comings, it i s  va luab le ,  cont , ining over 3J3 " p r o t e s t  sougs ,"  
many o f  c t i c h  dre not  ,pub l i shed  e l s e j d ~ e r e '  -except i n  s ca rce  early 
~ ~ e o : ? l e ' s  ~ o u ~ s  U u l l e t i n s  and Ling ~ u t !  ' s .  The p r i c e  o f  tLe re-  
p r i n t ,  $ 4 3 . 5 3  ( t h e  1 4 6 ~  p a , ~ e r ~ a c $ c  was .45!  ) i s ,  liovever, in-  
e::c~sable and f o r  t h a t  reason I ccmnot recor.~niend-its p r c h a s e .  
I ' o r tuna te ly ,  many publ ic  ::nil u n i v e r s i t y  l i b r a r i e s  have copies  
a v a i l a b l e ,  a l thougl ;  persons u ~ ~ f  aniliar w i t h  " p r o t e s t  song'' shoulc. 
a l s o  c o i l s u l t  denisof  f s Great ~ a y  CCominq and :;enisof f  and ibichard 
LA. ~ ~ e t e r s o n ' s  The :~qunds of docia1 Change: ~ t u d i e s  jix~ ~ 'o~ju l~ar  
Cul ture  ( ~ 1 : i c a ~ o  : LL: n&-. ciially,.  1972 1 . 
Lavid i ioebei ' s  The i . a rx i s t  . , i n s t r e l s  i s  a rev ised  and expanded 
e d i t i o n  of  tLe e a r l i e r  iihytilm, ' , i o t s ,  a.nd i levolution.  In  t h e  
o r i g i n a l ,  tile focus  had been,u]jon tl:e d i f f e r e n c e  i n  j u v e n i l e  . 
clelinquency r a t e s  be t~ reen  t ~ r o  * l , i i l ~ ~ e s t e r n  c i t i e s ,  one o f  whose 
t eenagers  l i s t e l l ed  prifilarily t o  i~oclr ' n '  r o l l ,  and tlie o t h e r ,  
whose youtli  d i d  iiot . The nev ~ l i ~ r i i  exi,ands tLe,se disobedieuce  , 
c r i e ,  drug abuse,  d e c l i n e  o f  i~o t r io t i s rL , ,  p u b l i c  d i so rde r - - in  
s h o r t ,  a l l  nega t ive  q u a l i t i e s  of nloc!ern youth,  a s  , ~e rce ived  by 
tlie ailtt~or--are t r a c e a b l e  t u  itocii 'n '  r o l l  ,.nd p o l i t i c i z e d  
"f ollisong. 'I iiremlin r:liisterr.linds i x v e ,  of c o u r s e ,  p l o t t e d  t h e  
wiiole th i i ig ,  giv ing  Ciluck h e r r y  ' s f r,r.~ous l i n e s ,  " i -a i l  , l i a i l  , 
1;oclr; '11' r o l l ,  d e l i v e r  r.e f r o r ~  t h e  days of o ld!  " t l i e i r  r.tost 
l i t e r a l  ueaninb. I ro i i i cn l ly ,  a f el4 Le~t  i e f  t spol;esmen have rmde 
s i m i l a r  c  l a i n s .  John b i n c l a i r  , guru  o f  r~nsi i.rbor ' s ilainbow 
i ' e o i ~ l e ' s  A u t y  s t i l l  e x t o l s  i,ock i.s " the  i.lusic o f  t h e   evolution," 
and A d r i d g e  Lleuver has h a i l e d  tlie " l i b e r a t i o n "  of ..bite y o u t h ' s  
minds and bodies by ilo2ular music s ince  d v i s  _ r e s l e y .  



+iiev. idoebel 's  nec r e v i s e d  e d i t i o n  i s  cons ide r ab ly  more d e t a i l e d  
i n  i t s  a t t e n t i o n  t o  Coi,lmunist u se  of folksoilg,  due,  no doubt ,  . 
t o  c a r e f u l  s t udy  of Great  Lag Coningt s fo ( , t no t e s .  The r e l e a s e  
of L e n i s o f f ' s  book w t s  h a i l e d  by m e b e 1  i n  C h r i s t i a n  Lrusade 
. . e ~ i ; l g  .US "ide~r o rk  on Polk i.usic V e r i f i e s  C;rusadet s btanu.  'I 

 any- of ti le 'Yolk music r e v i v a l  st '  slokesi- en a t t a c k e d  Great  day 
Coni l~g,  and i t s  m t h o r  was l ~ u b i i c l y  accused of "iled-baiting" a t  
L. K l e ~ t i l l g  o f  t;,e ~~ r i l e r i c an  Po lk io r e  boc ie ty .  AAlthou,ll t e  charges  
of de l i be r6 , t e  i : cCar t l~y i sn  a r e  ulif a i r ,  henisof  f  ' s concept ion o f  
t t f o lk so i~g"  c o n t r o l l e d  by A t l r t y  ideolobues  can e a s i l y  l e a d  t o  such 
a ~n i sunders tcnd ing .  Leuss ' c!issertatiorl ,  7.rhich r t r a y s  t h e  
L e f t  r b ~ o ~ ~ n t i c a l l y  i n sp i r eC  by foli;song, r s t l l e r  t han  c y n i c a l l y  
i,lanipulatin-g i t ,  i s  perhaps rwre a c c u r a t e ,  cncl c e r t a i n l y  i~lore 
d ip lor .~~. . t ic ,  bu t  it reraaifis u~ lpub l i s l~e t i .  

de r sons  vho l ~ a v e  n ~ t  r ead  i~ll:rtl,~.i, i l i o t s ,  and 1.evolution cpn b e n e f i t  
from a Pool; a t  The i ' a r x i s t  i l i r l s t r e l s  t o  &;].in an u11derstanGifig cf 
tl:e exaggera ted  c o r ~ t r o v e r s i e s  t h a t  have dogged t;ie urban f  o1l:song 
yhenomenon. The p r i c e ,  + 2 . 5 3 ,  i s  n o t  h igh ,  a l though one might 
have some qualr~ls about  c o n t r i b u t i n g  t o  t t c  c o f f e r s  of i *a rg i s1  
o rgan i za t i on .  

The t h r e e '  r e co rds  revielred i n  t L i s  e s s ay  were chos,en t o  i l l u s -  
% r a t e  some of  t h e  e f f e c t s  t h a t  p o l i t i c s  has  had on t h e  r eco rd ing  
of f o l k  f o l k - l i k e  music i n  t h e  United d a t e s .  

11 Fii-dlers t Convention & liount;ain C i t y ,  Tennessee col l ta ins  - 
twelve  s e l e c t i o n s  of o ld - t i ne  " h i l l b i l l y "  music played by lead-  
i ng  doutllern f o l k  record ing  a r t i s t s  of t h e  1 9 2 Q t s .  I t  i s  one 
of - t i l e  b e s t  i i l~ t l lo log ies  of " l l i l l b i i l y "  s t r i n g  band music a v a i l -  
ab le - -a l l  of t h e  s e l e c t i o n s  a r e  c l e a r ,  well-played and e x c i t i n g .  

Torn" 1 ,s l~ley '  s ";lc! Jolin i,ardytt ttnd "Lark lAo l l e r  L;lues" a r e  
f i n e  e;;al,i_:le s o f  bc .n j o-accomi>anicc! b a l l a d  and ; . l l i te  b l u e s ,  
r e ~ ~ l e c t i v e l y :  CiraJrson axi l  i l i t t e r  s tongue-in-cheek "l\iever be 
A S  F a s t   is 3: heen'' and t h e  Uoi~nan i3rot l ierst  ' ';Loll ~ n ,  
Buddy1' a r e  o t l te r  h ig l i l ig l i t s  o f  t h i s  recor,ir;iendable album. iil 
Lopkins t  L i l l  B i l l i e s ,  'Ithe b;nd t h ~ t  name& t h e  rLus ic ,  I t  a r e  
;.resent, a s  i s  t h e  f i r s t  " lL i l l b i l&  I t  r ecordi i lg  a r - t i s t ,  Y idd l i n '  
John Carson. idone of t h e s e  r eco rd iugs  was a c t u a l l y  made a t  t h e  
legendary  1925 f i d d l e r s  convent ion,  b u t  a l l  o f  tLe L d r t i s t s  were 
w e s e n t ,  end one ensemble, t h e  L i l l  B i l l i e s ,  r e s u l t e d  from a 
;neet in& of sorile music ians  t h a t  tool< t h e r e .  J o e  . i l s o n ' s  n o t e s  
s t a t e  t h a t  t h e  s e l e c t i o n s  were c h o s e i ~  a s  t y ; ~ i c  1 of t h e  a r t i s t s  
r ep r e seu t ed ,  t i -ereby s ~ y ~ e s t i n g :  t1.e rllusic l ~ r o b a b l y  p layed by t h e  
conven t i on l s  i a r t i c i p a n t s .  L i l son  s u g g e s t s  t h a t  t h e  succe s s  
of tile' ga t l i e r ing  & v,e reccjrdinng execu t i ve s  t h e  i n c e n t i v e  t o  
g r e a t l y  expand t h e i r  hand l ing  o f  " h i l l b i l l y "  m a t e r i a l ,  t h u s  
caus iug  tile boon i n  cordrnercial r e co rd ing  o f  r u r a l  fol lr  rLiusic t h a t  
l a s t e d  u i l t i l  t h e  . .~e,:ressiun. 
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Despi te  t h e  r e c o r d ' s  q u a l i t y ,  one g l a r i n g  o r ,~ i s s ion  from t h e  n o t e s  
a f f e c t s  t h e  t o t a l  record-packabe.  Th i s  i s  t h e  f a i l u r e  o f  t h e  
n o t e s '  au tho r  t o  mention t h e  p o l i t i c a l  mot iva t ion  t h a t  i n s p i r e d  
tiie eveut--namely t h a t  it was sponsored by t h e  I n v i s i b l e  ,mpire, 
iLnigl i ts  of t h e  iiu ~ l a n .  The L lan ,  l i k e  ~ i e n r y  Ford,  was 
convinced t h a t  t h e  e l u s i v e  " I n t e r n a t i o n a l  Jewish  banking Con- 
s p i r a c y n ( o r  I J B C ,  a s  i ia thanael  L e s t  c a l l e d  it i n  Cool v , i i -  
l i o n t t ) ,  lras u s i n g  ~ ~ e g r o i d  J-azz t o  subve r t  i . l l i te  C l i r i s t i an  
i iner ican youtll. ( U i r L l i l a r i  t i e s  t o  i\ ;oebell  s r e a son l ag  a r e  .hardly  
c o i n c i d e n t a l . )  ~ ' o r d  ex to l l eC  Anglo-Saxon and Ir ish fiddle,-music 
and s q ~ a r e ~ d a n d e  a s  a va'y of r e t u r n i n g  iimerica t o  i t 9  p roper  and 
moral r ,~us ica l  h e r i t a g e .  The . J a n ,  a t  t h a t  tirne espousing a s e l f -  
consc ious ly ' bou rgeo i s  image, p r e s c r i b e d  nlarclling bands,  ba rber -  
shop q u a r t e t t e s ,  g l e e  c l u b s ,  and choruses .  ~ l t h o u g h  t h e r e  may 
have been ot i ie r  I A ,  f o i k  ri1usi.c v e n t u r e s ,  t i le i.ountain C i t y  Fid- . 
d l e r s '  Convelltion r.as t lLe  on ly  rnajor e f f o r t  b y  t h e  :,lan t o  use  
t h e  . . i l i t e  i i n g l ~ - b a ~ ~ n ' ~  f o l k  music t o  r e v i t a l i z e  h i s  r a c i a l .  s o l -  
i d a r i t y :  

~ l t l i o u g h  John Carson1 s a s s o c i a t i o n s  ; i i t i i  Tom ba t son  and t h e  
~ a l m a d g e s '  j ~ o l i t i c s  a r e  noted  by l . i l s o n ,  t h e r e  i s  no mention of 
i ; l a n l s  r o l e  i n  t i - e  ~ o u n t a i n  C i t y  ga the r i ng .  Th i s  i s  a p i t y .  
The r e l a t i o n  of f o l k  rnusic t o  non -Le f t i s t  causes  i s  a  h i s t o r i c a l  
f a c t  and a t t e m p t s  t o  p r o t e c t  t k e  r e i>u t a t i ons  of a r t i s t s  are s e l f -  
nega t ing .  Cne can d i s a g r e e  w i th  t h e  p o l i t i c s  of Richard  -:.ag- 
ne r  ,. Theodore > r e i s & ,  nblo i ' icasso ,  ~ e ~ i i  L i e f  e n s t a h l ,  ..zra 
r ound, i 'ete beeger ,  and iloy r icuff ,  t o  name on ly  a  few, b u t  t h e  
d a n  and E'ord's musica l  n o s t s l ,  i s  .was an impor tant  f a c t o r  i n  - 

t h e  h i s t o r y  of i~rner ican v e r n a c u l a r  music, a s   ere t h e  Con~mun- 
i s t s '  a t t e r q t s  t o  f o r t e  " L - e o i ~ l e t s  music". from f o l k  music. i:ei-, 
t h e r  should be ignored .  I i 

The nex t  d i s c ,  . . a r ry  i:. ~ ; c ~ l i n t o c l c ' s  t ' ~ ~ a y l i i r e  - Lac" alburn on Polk- 
ways, s u f f e r s !  from t - o ~ . ~  much. a ' t t e u t i o n  pa id  t o  i t s  p o l i t i c a l A - - -  
dirriensions . ~ ~ c C l i n t o c l c  j i as  a' co i o r f u l  c h a r a c t e r  , soi.lewhat i n  
t h e  davy Lroci ie t t  mold, who recorileil a  nuriber of d i s c s  f o r  the 
V i c t o r  Lolapany ( lur ing t h e  1929 ' s  aiid 1 9 3 - I t s ,  u s i n g  t h e  pseudonym, . 
" ~ i a c .  ; ,&is voca l  s t y l e  va s  i ; o r t i~e rn  iinglo-Llmerican--relaxed, 
o  .)en-vo'icecl, non-nasal ,  and h i s  r e co rd ings  o f  t t i ; a l l e lu ja l i ,  I 'm 
a ~ u n ,  !'Tile big iloclr C;andy i lounta in ,  alld "The Lld Ci i i s i~o ln  
T r a i l t t  a r e  c l a s s i c s .  i i c ~ l i n t o c k  vorked a s  a r a i l r o a d n a n ,  l o g g e r ,  
s t evedo re ,  seaman and coliboy i l l  i iortl i  i isierica, i i f r i c a ,  and Lisia 
aud spen t  a cons ide r ab l e  L > o r t i o n  of h i s  l i f e  r a i l r o a d i n g  as a ,  
hobo. it vas du r ing  tLis pe r i od  t h a t  ;ie b r i e f l y  c a r n e  i l l to  con- 
t a e  t v i t h  t;.e I .  :. . ., . b,.nci, J o e  ,,ill, and even j o ined t h e  , "1. obbly"  
ranks  h imse l f .  Lur ing ,is l a t e r  y e a r s ,  1,cClintock c o n t r i b u t e d  
a mqrltlily colur.in of r a i l r o a d  l o r e -  t o   ailro road magazine. 

i f  t h e  i 'olk~?ays r eco rd  ilad been r e - i s sue  of " i .ac 'sU e a r l y  
V i c t o r  r e c o r d i i ~ g ,  it would Lave been a g r e a t  album. I n s t e a d ,  it 
c o n s i s t s  of s e l e c t i o u s  f r o ~ ~ i  a ' t ap ing  and i n t e rv i ew-se s s ion  dur- 
i n g  t h e  1 9 5 Y  s by t t f o l L L  r e v i v a l i s t "  Lar.1 L s l i i i l ,  long a f t e r  



~.,cCliiltoclc was ,?ast  h i s  ?rime. &.. r:~ost d i s s a t j s f y i n g  asp.ect of 
t h e  record  i s .  i t s  focus  u i )cn . the  l.:..:,. and Joe  L i l l .  L i l thougl~  
A.11 and t h e  l l ' , .obbl ies"  z.re c e r t a i n l y  heroes  o f  i,rnericcn l a b o r  
I l l s t o ry ,  it i s  doub t fu l  ~ i h e t l ~ e r  i , c ~ l i i l t o c l r ' s  b r i e f  connect ion 
wi th1 t!lern j u s t i f i e s  t h e i r  being tile alburAll s r+~ajor  t p p i c .  It i s  

. a s  tllougll* Po l l~~qays  and ,slcin wanted t o  b r i n g  you a Joe  i d 1  album, 
b u t  hau t o  s e t t l e  f o r  " ~ ~ a c "  ~ . cC l in tock  ..s t h e  next  b e s t  t h i n g .  
The perforrdances of such c l a s s i c s  rls " ~ ~ a l l e l u j z i l ,  Itr1l a dua,"  
"The b i g  iiocli Cendy l..ount*~ i n ,  and " ~ o n g  ;;aired , 'reachers' '  ( a c t -  
u a l l y ,  "The -:reacher and t h e  b l a v e H ) ,  a r e  r i~ediocre,  a d  a l l  t h e  
rnore uils t i s f  a c t o r y ,  col~s ic ler ing tl:e l i i ~ h  c lual i ty  of iLcCl in tock l  s 
e a r l y  Vickor 7" ' s .  1 .  

4'lle A rogeess ive  Labor A c.r ty,  s p l i t  form t!.e LoriliA~unist r arty-U. d.x. 
dur ing  t h e  e a r l y  1  963 ' s  a s  a corlsequence of ..llrushcliev s de-&a- 
l i n i z a t i u n  i)rogrums and t h e  . j i r~o-sovie t  d i s p u t e .  . :fter t h e  1970 
d i s s o l u t i o n -  of - t h e  u tuden t s  f o r  n ; ~e r i~oc ra t i c  boc i e ty ,  a nunber 
of l e a d e r s  jo ined t h e  ,LA.,  and a f t e r  iJixonl s v i s i t  t o  China, 
~ ; r o g ~ ~ e s ~ s i v e  ha'oor denounced i t s  Chinese r ,~entors  and went i t s  o w  
way;- becoming one of t h e  s m a l l e s t ,  and c e r t a i n l y  t h e  most doc t r i n -  
a i r e  of tLe extreme ~ e f t i s t  s e c t s  su rv iv ing  t h e  1960 ' s .  i30wer 
t o  t h e  ,*ork ing  Class  i s  a s e l e c t i o n  of f i f t e e n  sougs i~erformed -- 
&by anonyrnous A LL music ians ,  . ~ r a i s i n g  t h e  ~ r g a n i z a t i o n  and c a l l i n g  
f o r  a "workers1 r evo lu t i on"  i r i  t h e  United b t a t e s .  The r h e t o r i c  
i s  occas iona l l y  ; ~ l o o d t h i r s t y - - c f .  "There ' s  a  bunch of c a j ~ i t a l i s t  
p i g s  - in  hoston- who sliould be i)ut up agni l l s t  t h e  wa l l .  . . ? "  froin 
"The balllad of L a c i s t  ~3 la i r s" - -bu t  t h e  s t y l e  of d e l i v e r y  i s  rfios-t 

.r.emiriiscent of t h a t  g r e a t  A.r,~erican i i l s t i t u t i o n ,  t h e  liigll school  
"pep r a l l y .  " Three of t h e  sougs i nc lud ing  "ha international, " 
a r e  i n  +an ish ,  i~ r e su~nab ly  t o  a ~ p e a l  t o  iLis,anic i i i n o r i t y  groups. 
"Challenge: I t  s t h e  Co~nr.lunist ~ ' ape r "  i s  iz s ing ing  comr.~ercial f o r  
t h e  i L d  house-organ. Pive  of t h e  songs axe performed wi th  b--njo 
and g u i t a r  accom;)animent, sugges t ive  o f ,  and :.robably in f luenced  
by t h e  i-lmanac ~ i r i g e r s ,  and s i x  o t h e r s  :,t;e "soul- t inged"  "hard 
i;ociit' T h e  hpani sh cliorus s i i l g i ~ i g  "La I n t e rnac  i ona l "  i s  a s  moving 
a  r e n d i t i o n  o f  tlie g r e a t  olcl , , a r x i s t  antllerll as I have heard ,  bu t  
t h e  c l o s i n g  nuwber, "rower t o  tile Lorking Class"  i s  too  remin- 
i s c e n t .  of . f o o t b a l l  cheer lea i t ing t o  be token s e r i o u s l y .  

d t h o u g h  t h e  A 1  has  l i t t l e  l i~ ie l i !~ooc l  of a l t e r i n g  t h e  m e r -  
i c a n  p o l i t i c a l  lan1dscaj,e, t h e  " .JLL,-~A 'I i s  a  ~ ror thwl i i l e  p o d -  
u c t i o n  f o r  two reasons .  It'irst, it i s  i n t e r e s t i r l g  t o  hear  what 
i s  being. doue wi th  d i d a c t i c  song i n  t h e  ; ~ o ~ t - ~ ' f o l k - l l o c k "  e r a .  
decond, it i i l s2 i r e s  a degree  of n o s t a l g i a  f o r  t h e  days when 
'A'eo:jle81 s . ' r t ists und t h e  d.lmanac A n g e r s  t r u l y  be l i eved  t hey  
could change t h e  world through song. * L A  I s  ( , i t t i e s  a r e  n o t  l i k e l y  
t o  change t h e  world,  bu t  they  w i l l  .no doubt i r l sp i re  those  indiv-  
i d u a l s  alrebcly cor:~riiitted t o  tl;e g roup ' s  i d e a l s .  




