
numbers, McDowellls s e c u l a r  r e p e r t o i r e  i s  w e l l  r e p r e s e n t e d  by 
performances o f  "Good Morning L i t t l e  School  G i r l " ,  "Levee Camp 
Blues",  "1 3 e a r d  Somebody C a l l i n g v ,  and " L i t t l e  G i r l ,  L i t t l e  
G i r l " .  The s a c r e d  s e l e c t i o n s  are r ende red  w i t h  t h e  c h a r a c t e r i s -  
t i c  i n t e n s i t y  and dep th  o f  emotion t h a t  made McDowell such  a 
compell ing and memorable a r t i s t .  H i s  v e r s i o n  of "Amazing Gracen, 
i n  p a r t i c u l a r ,  i s  one which won ' t  be hea rd  on you r  l o c a l  AM 
r a d i o  s t a t i o n .  

S i x  o f  t h e  album's t e n  c u t s  a r e  s o l o s  by McDowell. On "Levee 
Camp Bluest9 h e  i s  j3ined by harmonica p l a y e r  Johnny Woods, and on 
rlDig My Grave With A S i l v e r  Spaden Mike Russo ( g u i t a r )  and John 
Kzhn ( ' 2z . s~)  p rov ide  a s o l i d  and unob t ru s ive  backup. H i s  wife 
and o t n e r  members of  t h e  Hun te r ' s  Chapel S i n g e r s  assist  him on 
two s p i r i t u . a l s ,  adding i n c r e a s e d  f e r v o r  t o  t h e  performance.  

There i s  enough documentat ion t o  s a t i s f y  a l l  b u t  t h e  most i n s a -  
t i a b l e  s c h o l a ~ ?  a s  t h e  who, what ,  where, a n 3  when o f  t h e  re- 
cord ings  a r e  g lven  i n  f u l l .  The n o t e s  c o n s i s t  o f  p e r s o n a l  
r emin i scences  by Chr is .  S t r a c h w i t z  on McDowellfs c a r e e r  as a re- 
d i s cove red  coun t ry  bluesman and p rov ide  y e t  a n o t h e r  p e r s p e c t i v e  
o f  F ~ c d  I.?cDowell and h i s  music. 

A l l  t h i n ~ s  cons ide r ed ,  -- Keep Your Lamp Trimmed and Burning i s  an 
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e x c e l l e n t  album by which t o  remember ( o r  become a c q u a i n t e d  w i t h )  
t h e  Late M i s s i s s i p ~ i  Fred McDowell. 

Country Negro --- Jam Ses s ion .  Butch Cage, Willie B.  Thomas, Rober t  
P e t e  W i L l j . a m s  and Others .  
1 4  s e l e c t i o n s ,  voca l  and i n s t r u m e n t a l ,  stereo. 
~ r h o o l i e  2 0 1 8 ,  Arhoo l ie  Records,  Box 9 1 9 5 ,  Berke ley ,  California 
9 4 7 0 9 ,  1 9 7 3 .  $5.98. 

Reviewed by P a t t y  H a l l  

Country Negro -- Jam - S e s s i o n ,  as t h e  l i n e r  n o t e s  i n d i c a t e ,  r e p r e -  
s e n t s  t h e  h i g h  p o i n t  o f  j a m  s e s s i o n s  h e l d  i n  s e v e r a l  c o u n t r y  
s e c t i o n s  of  Lou i s i ana .  These s e s s i o n s  t ook  p l a c e  i n  homes, a t  
t h e  Angola S t a t e  P e n i t e n t i a r y ,  and a t  t h e  S t a t e  Mental H o s p i t a l  
i n  Jackson ,  L a .  

The r e c o r d i n g s ,  done on p r t a b l e  equipment by D r .  Harry  O s t e r ,  are 
of  e x c e l l e n t  q u a l i t y .  Many o f  t h e  c u t s  i n c l u d e  c o n v e r s a t i o n s  
and comments which s e r v e  as impor t an t  p r e l u d e s  and p o s t s c r i p t s  
t o  t h e  music i t s e l f .  Butch Cage's  f i d d l e  s t y l e  i s  t u rn -o f - t he -  
c en tu ry  f i d d l i n g ,  and W i l l i e  Thomas's g u i t a r ,  kazoo and v o c a l s  
combine w i t h  t h e  f i d d l i n g  t o  c r e a t e  e x c e l l e n t  and v a r i e d  numbers, 



which range from count ry  jumps, r e l i g i o u s  s h o u t s ,  b l u e s ,  and an 
improvised s e s s i o n  o f  voca l s ,  s t i c k s  and coke b o t t l e s .  

Many performers  appea r  on t h e  -album b e s i d e s  Cage and Thomas, 
u s u a l l y  i n  a voca l  c a p a c i t y ,  a l though  Robert  P e t e  Will iams and 
o t h e r s  p l a y  g u i t a r  on s e v e r a l  numbers. "Who Broke t h e  Lockn and 
" I ' v e  Got Re l ig ion t '  a r e  two of  t h e  b e s t  c u t s ,  t h e  former be ing  
a humorous s t o r y  song, and t h e  l a t t e r ,  an a c a p e l l a  shou t ,  
rhy thmica l ly  suppor ted  by i n t r i c a t e  c l app ing .  "Your Dice Won't 
Pass tT,  sung by S a l l y  Dotson, Smokey Babe, and H i l l a r y  Blun t ,  i s  
an i n c r e d i b l e  b lue s  number, i n  which S a l l y  and Smokey Babe t a k e  
t u r n s  on s t r o n g  l e a d  voca l s .  The g u i t a r  work on t h i s  p a r t i c u l a r  
c u t  i s  ou t s t and ing .  

The most moving number, by far), however, i s  t7Foxhuntn, -which was 
recorded  at t h e  Louis iana  S t a t e  Mental H o s p i t a l  a t  Jackson.  Done 
w i th  pe r cus s ive  s t i c k s ,  and us ing  a coke b o t t l e  a long w i t h  v o c a l  
t e chn iques ,  t h e  p roduc t  i s  an e e r i e  hoo t i ng  e f f e c t  i n  6 / 8  t i m e ,  
which i s  s t r o n g l y  r emin i s cen t  of  t h e  moaning sounds o f  hounds on 
a hun t .  . 

For t h o s e  ~ h o  a r e  i n t e r e s t e d  i n  a v a r i e d  s e l e c t i o n  o f  Black music 
from t h e  r u r a l  South ,  t h i s  r e c o r d i n g  i s  h i g h l y  recommended. One 
must remember t h a t  bo th  r eco rd ings  and l i n e r  n o t e s  were done 
n e a r l y  f i f t e e n  y e a r s  ago, and w i th  t h e  view t h a t  much ha s  changed 
s i n c e  t h e n ,  it i s+  good t o  n o t e  t h a t  even f i f t e e n  y e a r s  ago,  when 
many c o l l e c t o r s  o f  b l u e s  o r  o t h e r  r u r a l  music were s t i l l  caught  
up i n  t h e  "country  bumpkin" o r  even "noble savaget t  concep t ion  o f  
t h e i r  i n fo rman t s ,  t h e r e w r e  some c o l l e c t o r s ,  such as Harry Oster, 
whose a t t i t u d e s  and c o l l e c t i o n  t e chn iques  were n o t  a t  a l l  conde- 
.scending o r  c u l t u r a l l y  b i a s e d .  Rather t h e  music and music ians  
were recorded  w i t h  an e a r  t o  t h e  e x c e l l e n t  music and mus ic iansh ip  
t h a t  e x i s t e d  i n  r u r a l  a r e a s ,  w i thou t  any q u a i n t  comparison t o  an 
urban norm. 




