
recol.i-:.ngs o f  b l ack  gospe l  music and w h i t e  coun t ry  mus ic - - s ty les  
whose developments l a r g e l y  co inc ided  w i t h  t h o s e  o f  t h e  r e c o r d i n g  
i n d u s t r y  and whose h i s t o r i e s  a r e  a l s o  l a r g e l y  documentable 
th rough  r e c o r d i n g s .  Gospel and coun t ry  music a r e  s i g n i f i c a n t  
enough--both i n  themse lves  and i n  t h e i r  i n f l u e n c e  on o t h e r  styles 
of  music-- to wa r r an t  s i m i l a r  a u t h o r i t a t i v e  a n t h o l o g i z i n g .  

However, as c r u c i a l  as r e c o r d i n g s  a r e  f o r  documenting t h e  h i s t o r y  
o f  music,  t h e y  a r e  i n h e r e n t l y  l i m i t e d  i n  t h a t  t h e y  can p r e s e n t  
on ly  t h e  a u r a l  p o r t i o n  o f  a performance.  What i s  needed i s  a 
f i l m  o r  f i l m  s e r i e s  on each o f  t h e  s t y l e s  o f  American v e r n a c u l a r  
music. Although most American musics have n o t  been ve ry  care- 
f u l l y  o r  e x t e n s i v e l y  documented on f i l m ,  t h e r e  i s  a c o n s i d e r a b l e  
amount o f  j a z z  on f i l m .  Much o f  t h e  f o o t a g e  i s  from commercial 
motion p i c t u r e s ,  such 3-s S t .  Lou-is Blues w i t h  Bes s i e  Smith ,  o r  - -- --- 
P a r i s  Blues w i th  Louis  A r m s t r ~ n g .  -- 
This  f o o t a g e  would have t o  be supp lenen ted  w i t h  o u t - t a k e s  from 
t h e  n a j o r  s t u d i o s ,  w i t h  news ree l ,  documentary and e d u c a t i o n a l  
f i l m  f o o t a g e ,  and w i t h  k inescopes  and v ideo  t a p e s  from t h e  tele- 
v i s i o n  networks and o t h e r  s o u r c e s .  Such a f i l m  o r  f i l m  series 
would of  cou r se  be l i m i t e d  i n  how much o f  j a z z  h i s t o r y  it cou ld  
p r e s e n t ;  b u t  most o f  t h e  F-ajor  f i g u r z s  o f  j z z z  a r e  on f i l m  o r  
v ideo  t ape - - i nc lud ing  Louis  A m s t r o n g ,  Bes s i e  Smith ,  Duke E l l i n g -  
t o n ,  Count Basie, L e s t e r  Young, and o t h e r s .  

A s  i s  t h e  c a s e  w i t h  r e c o r d i n g s ,  p robab ly  o2 ly  a n o n - p r o f i t  i n -  
s t i t u t i o n  such  as t h e  Smithsonian cou ld  o b t a i n  t h e  n e c e s s a r y  
coope ra t i on  from t h e  many f i l m  and b r o a d c a s t  companies and ar- 
ch ive s .  Hopefu l ly ,  t h e  Smithsonian would a l s o  s h o o t  some of 
i t s  own f o o t a g e  o f  impor tan t  jazz a r t i s t s  s t i l l  a l i ve - -be fo r e  it 
i s  t o o  l a t e  and t h e  chance i s  lost f o r e v e r .  However, s i n c e  many 
of t h e  s i g n i f i c a n t  mus ic ians  a r e  a l r e a d y  dead,  t h e  p ro jec t  would be 
n o t  s o  much a f i l m  h i s t o r y  o f  j a z z ,  but a  h i s t o r y  of  f i l m e d  jazz. 
I t  would n o n e t h e l e s s  have c o n s i d e r a b l e  e d u c a t i o n a l  u t i l i t y  and 
va lue .  A f t e r  t h e  m a s t e r f u l  S.;lithsonian - - C o l l e c t i o n  o f  ~ a z z ,  -- 
Ma-tin W i l l i a m s ,  how abou t  a x a j o r  enco re?  

On t h e  Road Again: an Anthology o f  Chicago Blues 1947-1954. --- -- - - 
Floyd Jones ,  ~ n o o k y a n d  Moody, ~ a t a  J o e ,  L i t t l e  Wa l t e r  Trio. 
Baby Face Leroy T r i o ,  Othum Brown, ~ o h n n y  Sh ine s ,  John B r i m  * 

T r i o ,  J .  B.  and h i s  Hawks. 
1 5  s e l e c t i o n s ,  v o c a l ,  monaura l ,  r e i s s u e s ,  l i n e r  n o t e s  by John 
Harmer and Frank S c o t t .  
Muskadine No. 100,  Advent P roduc t i ons ,  P.O. Box 6 3 5 ,  Manhattan 
Beach, Cal i f .  9 0 2 6 6 .  $ 5 . 9 8 .  



I Feel  So Bad: t h e  Blues of Eddie Taylor .  Eddie Taylor  wi th  ---- - - 
P h i l l i p  Walker, David C i ,  George Smith, Jimmy Jones ,  Chuck Jones, 
~ o h n n ~ -  ~ u c k e r ,  L i t t l e  H . W i l l i a m s .  
1 2  s e l e c t i o n s ,  voca l  and i n s t r u m e n t a l ,  s t e r e o ,  autobiography by 
Eddie Jones .  
Advent No. 2802 .  Advent Produc t ions ,  P.O. Box 6 3 5 ,  Manhattan 
Beach, C a l i f .  9 0 2 6 6 .  $ 5 . 9 8 .  

Revi - : ~ e d  by Barry Pearson.  

Chicago remains t h e  b l u e s  c a p i t a l  o f  t h e  world.  While i t s  Itgolden 
age" may be i n  t h e  p a s t  t h e r e  h a s  been a resurgence  of a c t i v i t y  
among b lues  a r t i s t s  dur ing  t h e  l a s t  5 yea r s .  A v i s i t o r  t o  
Chicago can s e e  and h e a r  b lues  performers  every n i g h t  o f  t h e  
week and choose from a wide range o f  c lubs  and t h e i r  f e a t u r e d  
a r t i s t s .  Pub l i ca t ions  such as J i m  and Amy 0 'Neal * s  Living Blues 
magazine and Mike Rowe's r e c e n t  book Chicago Breakdown make 
a v a i l a b l e  a weal th  of  in format ion  on t h e  Chicago b lues  scene,  
p a s t  and p r e s e n t .  Post-war b lues  i n  Chicago as a d i s t i n c t  style 
wi th in  t h e  genre has  a t t r a c t e d  t h e  a t t e n t i o n  o f  European and 
American r e s e a r c h e r s  f o r  many yea r s .  I t  i s  perhaps t h e  b e s t  
documented example of folksong t r a n s p l a n t e d  from a Southern 
r u r a l  t o  a Northern urban con tex t .  

While t h e  essence of Chicago b l u e s  i s  s t i l l  t o  be found i n  the  
l i v e  performances i n  t h e  l o c a l  t a v e r n s ,  lounges and c l u b s ,  t h e  
g r e a t  ou tpu t  of record ings  a l low us an h i s t o r i c a l  overview of 
t h e  va r ious  s t y l i s t i c  t r a n s i t i o n s  and t h e  men who made them. 
The s u r v i v a l  of t h e  rough loud Chicago sound i s  i n  a sense  a 
t r i b u t e  t o  t h e  s t r e n g t h  o f  t r a d i t i o n a l  Afro-American f o l k  song 
f o r  t h e  b l u e s  of Chicago a r e  much more d e r i v a t i v e  o f  t h e i r  
Southern r u r a l  r o o t s  t h a n  t i n  pan a l l e y .  The resurgence o f  what 
may be considered "countryrr  b l u e s  s t y l e s  a f t e r  World War I1 
served  t o  r e v i t a l i z e  t h e  b lues  r eco rd ing  bus ines s .  Record sales 
served t o  legitimatize t h e  "down home" styles brought North by 
a s p i r i n g  music ians .  The expansion of  t h e  economic base of sup- 
p o r t  allowed more musicians t o  work, i n t e r a c t  and l e a r n  from each 
o t h e r .  Chicago became a Mecca f o r  b lues  performers .  Like a 
magnet it drew b lues  a s p i r a n t s ,  i nc lud ing  t h e  most competent 
performers from throughout t h e  South. The i n f l u x  of  r u r a l  blacks 
generated i n  p a r t  by wartime i n d u s t r i a l  needs ,  provided n o t  only 
t h e  economic suppor t  needed t o  t o l e r a t e  t h e  l a r g e  number of mu- 
s i c i a n s  b u t  a l s o  a knowledgeable and c r i t i c a l  audience of  t ra -  
d i t i o n  b e a r e r s .  The compet i t ion  f o r  r e c o g n i t i o n  and acceptance 
by the  demanding aud ience  and f e l l ow musici -.ns served  t o  set t h e  
h igh  s t anda rds  a s s o c i a t e d  wi th  t h i s  renna isance  of b l u e s .  

These two r eco rd  -albums submit ted f o r  review cont inue  t o  advance 
t h e  a l r eady  i n t e n s i v e  documentation of t h e  b lues  genre.  S p e c i f i -  
c a l l y  t hey  a r e  impor tan t  c o n t r i b u t i o n s  t o  t h e  s tudy of  t h e  



development and c o n t i n u i t y  of t h e  b l u e s  t r a d i t i o n  i n  Chicago. 
The two albums c o n t a i n  material recorded from 1 9 4 7  t o  1 9 7 2  and 
p o i n t  o u t  s t y l i s t i c  v a r i a t i o n  i n  t h e  c o n s e r v a t i v e  b l u e s  genre. 

On t h e  Road Again i s  a c o l l e c t i o n  o f  b l u e s  r e co rded  i n  Chicago --- 
by small independent  companies over a 7 year p e r i o d ,  1 9 4 7  t o  1954 .  
I t  features t h e  e a r l y  r e c o r d i n g s  of some o f  t h e  most influential 
and l o c a l l y  popu l a r  b l u e s  a r t i s t s  i n  t h e  c i t y .  The songs  are 
r e p r e s e n t a t i v e  of a t r a n s i t i o n a l  stage i n  t h e  fo rmat ion  o f  what 
i s  termed t h e  Chicago b l u e s  sound. There i s  s t i l l  more o f  a 
r u r a l  f e e l i n g  e v i d e n t ,  a lack o f  smoothness and p o l i s h  due no 
doubt  t o  t h e  p r i m i t i v e  r e c o r d i n g  f a c i l i t i e s  as well as the musi- 
c i a n s .  T h e  songs  are i n t e n s e ,  e x c i t i n g  and powerful ,  b u t  i n  a 
sense r a w  especially i n  comparison with t he  work of many of t h e  
same a r t i s t s  a f e w  y e a r s  l a t e r  when a more formal r i g i d i t y  and 
t i g h t n e s s  c h a r a c t e r i z e d  t h e  i d e a l  bafid sound. In fact i n  most 
c a s e s  the re  i s  l i t t l e  feel of a cohes ive  o rgan ized  u n i t  b u t  
r a t h e r  one g e t s  t h e  impress ion  o f  groups  of i n d i v i d u a l s  accompany- 
i n g  e-lch o t h e r s  m a t e r i a l .  

The ~ d d i e  T a y l o r  record,  on t h e  o t h e r  hand,  i s  representative of 
t h e  ch icago  based  b l u e s  band t r a d i t i o n  o f  today.  Although re- 
corded i n  C a l i f o r n i a  i n  1972, it e x e m p l i f i e s  t h e  contenlporary 
Chicago blue.; ensemble sound as conceived by a man who h a s  spent 
a l i f e t i m e  in t h e  blues community. While t h e  r e c o r d  i s  obv ious ly  
d i r e c t e d  toward a w i d e r  and  n o n - s p e c i f i c a l l y  e t h n i c  audience, one 
cou ld  n o t  f i n d  a more i d e a l  model of t h e  p r o f e s s i o n a l  Chicago 
based blues rnusiciarL. 

~ d d i e  Tay lo r  was born i n  Benoi t ,  M i s s i s s i p p i  i n  1 9 2 3  and as a boy 
was influenced by such noted  coun t ry  bluesmen as Charley Patton, 
~ i g  Joe ~ ~ i l l i ~ ~ s  Son House. As a boy he would seek o u t  mu- 
sicians and eventualLy he l e a r n e d  the l o c a l  mus i ca l  t r a d i t i o n s  
and opted f o r  a m u s i c i l  career h imse l f .  Moving t o   emp phis in 
1 9 4 6 ,  he worked wi th  Elmore James, Jimmy Reed and B . B .  King. In 
1949 he brought  a band Yo Chicago which included Walter Horton 
and Jimmy Reed. From Ch:cago he worked w i t h  such stars as John 
Lee I-Iooker and Muddy Waters b u t  i s  perhaps best remembered f o r  
h i s  back U P  work with Jimmy bed. H i s  rhythm g u i t a r  work on t h e  
~ e e d  r eco rd ings  were a major  f a c t o r  i n  t h e  s u c c e s s  o f  t h e  Jimmy 
Reed r e c o r d i n g s ,  Z d d i e f s  own r e c o r d i n g s  include "Bad BOY", 
" ~ i g  Town Playboy'? ,  "Ride 'Em on Downn, and I fYout l l  Always Have 
a Home", recorded  by Vee-Jay between 1 9 5 5  and 1 9 5 7 .  These were 
considered a r t i s ~ i c  i f  n o t  r e a l l y  commercial s u c c e s s e s .  

Like most b l u e s  musicians he has g e n e r a l l y  had t o  supplement his 
income by working a: v a r i o u s  non-musical jobs and t oday  a l t hough  
he i s  a w e l l  r e s p e c ~ 2 d  musician h e  i s  s t i l l  far from f i n a n c i a l l y  
s ecu re .  



I F e e l  So Bad: t h e  Blues  o f  Eddie Tay lo r  i s  h i s  b e s t  r e c o r d i n g  ---- 
s i n c e  t h e  5 0 s  and i s  s u p e r z r  t o  h i s  Testament re lease - -Mas te r s  
of Modern Blues Volume 3 .  Floyd Jones-Eddie Tay lo r .  wh i l e  re- - 
corded on t h e  West ~ o a s F ,  it cou ld  on ly  be  c l a s s i f i e d  as mature 
Chicago b l u e s .  I t  i s  c l e a r l y  M r .  T a y l o r ' s  album suppo r t ed  by a 
good s t u d i o  band which i n c l u d e s  v e t e r a n  h a r p  b lower  George 
Smith. The songs  w i t h  t h e  excep t i on  o f  "Going Upside Your Headn 
r e co rded  by J i m m y  Reed and Me1 London's "Twelve Year Old Boyu 
r e co rded  by Elmore James, were composed by Tay lo r .  

There are two a c o u s t i c  c u t s  i nc luded  which showcase M r .  Taylor's 
competence i n  t h e  more t r a d i t i o n a l  "Deltau s t y l e .  The r e c o r d  
g e n e r a l l y  i s  q u i t e  modern i n  sound w i t h  f i n e  v o c a l s  and superb 
g u i t a r  work i n d i c a t i v e  of Eddie T a y l o r ' s  amazing dep th  of ex- 
p e r i e n c e  as a b l u e s  mus ic ian .  L ike  many Chicago ar t is ts  t r y i n g  
t o  make it i n  a t i g h t  marke t ,  M r .  Tay lo r  i s  r e p r e s e n t a t i v e  of 
t h e  t a l z n t e d  mus ic ian  working most o f t e n  as a backup man f o r  
o t h e r  "name pe r fo rmer sv ,  b u t  f u l l y  c apab l e  o f  l e a d i n g  t h e  show 
when t h e  o p p o r t u n i t y  p r e s e n t s  i t s e l f .  

On t h e  Road Again: an Anthology o f  Chicago Blues 1947-1954 i s  
.--.I- 

a  c o l l e c t i o n  o f  reissues o r i g i n a l E  r eco rded  by such f m m c i n d e -  
pendent  Chicago l a b e l s  as J.O.B., Ora N e l l e ,  Parkway and Chance. 
Scho l a r s  and e n t h u s i a s t s  i n t e r e s t e d  i n  t h e  h i s t o r y  o f  b lues  re- 
co rd ing  and t h e  development of a Chicago s t y l e  c a n ' t  a f f o r d  t o  
pa s s  by t h i s  g r e a t  c o l l e c t i o n  o f  r a r e  and impor tan t  s i d e s .  The 
album dese rve s  t h e  h i g h e s t  recommendation a s  it p r e s e n t s  some 
o f  Chicago 's  f i n e s t  a r t i s t s  on t h e i r  i n i t i a l  r e c o r d i n g s .  

While many o f  t h e s e  sa~ie mus ic ians  l a t e r  r eco rded  more s o p h i s t i -  
c a t e d  o r  p o l i s h e d  m a t e r i a l ,  h e r e  we have them a t  an e a r l y  s t a g e  
i n  t h e i r  c a r e e r ,  p l a y i n g  i n  an i n fo rma l  r u r a l  manner. They are 
f o r  t h e  most p a r t  r e c e n t  a r r i v a l s  from t h e  South  and u n e s t a b l i s h e d  
per fo rmers .  L i t t l e  Wa l t e r ,  a l t hough  a competent music ian ,  was 
r e l a t i v e l y  i nexpe r i enced  i n  regard t o  b l u e s ,  hav ing  favored 
o t h e r  k inds  of music. Johnny Sh ines  and Walter Horton had worked 
t o g e t h e r  i n  Memphis and t h e i r  c o n t r i b u t i o n  t o  t h i s  r e c o r d  as a 
duo h a s  t h e  t i g h t e s t  band sound. 

The f i rs t  two s e l e c t i o n s  of  s i d e  one a r e  v o c a l s  by Floyd Jones .  
"On t h e  Road Again", t h e  song from which t h e  album d e r i v e s  its 
t i t l e ,  i s  a re-working of  Tommy Johnson ' s  famous Big Road Blues ;  
w i th  Moody Jones ,  Sunnyland S l im and E l g i n  Edmonds. The second 
song "Keep What You Got" adds Snooky P ryo r  on harmonica. Snooky 
Pryor ,  Floyd and Moody Jones  worked as s t r e e t  performers i n  
Chicago 's  Maxwell S t r e e t  f l ea  market area o r  "Jew Town" as t h e  
pe r fo rmers  c a l l e d  it. Sunnyland S l im  was a p r o l i f i c  r e c o r d i n g  
a r t i s t  and s e s s i o n  man a l s o  wh i l e  E l g i n  Edmonds worked i n  many 
impor t an t  bands i n c l u d i n g  Muddy Waters.  A l l  o f  t h e  pe r sonne l  
e x e r t e d  some i n f l u e n c e  on t h e  Chicago b l u e s  scene .  



The t h i r d  s e l e c t i o n  i s  a v o c a l  w i t h  p iano  by one "Delta Joe t t  en- 
t i t l e d  "Rol l ,  T r m b l ?  and S l i p r f  and i s  a n o t h e r  v e r s i o n  o f  t h e  
t r a d i t i o n a l  M i s s i s s i p p i  t u n e  g e n r a l l y  khc-wn as "Ro l l i ng  and 
Tumblingu. 

The f i n a l  f i v e  s e l ec t i - ons  a r e  by L i t t l e  Wal te r  Jacobs  and company. 
The L i t t l e  Wal ter  T r i o ,  Wal te r ,  Baby Face Leroy F o s t e r  and Muddy 
Waters ,  recor.dcd i n  1950. I t  i s  i n t e r e s t i n g  t o  n o t e  Muddy 
Waters working here as a s e s s i o n  man. Th i s  was a very  popu l a r  
band w i th  Muddy and L i t t l e  Wal te r  going on t o  become t h e  dual 
monarchs cf t h e  Chica3c b l u e s  scene .  Muddy was r e c o r d i n g  a t  t h e  
t ime  Tor t h e  Chess b;.otliers' A r i s t o c r a t  and Chess l a b e l s  b u t  
Leonard Chess would not  r e co rd  t h e  whole band,  a t  t h e  t i m e  con- 
c en t r a t i ne ;  or: ?kdd;r x i t h  ba s s  accompaniment. Thus t h e  band was 
fo r ced  -to r ~ c o v d  cn o t h e r  l a b e l s  and d i d  s o  u n t i l  Leonard Chess 
t o l d  Mud6.y -io a h s t a i ~  from r e c o r d i n g  f o r  anyone b u t  Chess. 

Wal te r  s i n g s  "gad. Acting Woman1?, and ftKoonshine Blues t t .  Baby 
Face Leroy F o s t e r ,  a p o p l a r  Chicago performer  who p l ayed  drums 
and g u i t ? ?  h ~ d ~ c s  t h e  voca l  on "Red Headed Woman". 

Wal te r  and Othum B?o:m recorded  i n  1 9 4 7 .  I n  t h i s  s e s s i o n  Walter 
vocalizes on "I J u s t  Keep Lovin Her" and Othum Brown, a n o t h e r  
Maxwell Strjee4: zui-cc?x'is-i-, s i n g s  t h e  b e a u t i f u l  "Ora N e l l e  Blues .  " 
This  selecrFoi1 c:h.ich gave t h e  name :.o Bernard Abram's Ora Nelle 
l a b e l  became 3- 5:;ind;lrd a f t e r  be ing  recorded  by Jimmy Rogers as 
"Tha t ' s  Al l i . igh tu  . 
One i.s s t r u t  ... k b;. +he Democratic approach t o  r e c o r d i n g  e x h i b i t e d  
on t h i s  r e c c r d .  It was n o t  t h e  s i t u a t i o n  of a band back ing  up 
a f e a t u r e d  a r t i s t  bu t  r a t h e r  a g a t h e r i n g  of capab l e  mus ic ians  
each of when cou ld  e?rLorge as cYAc s t a r .  

Side TWO s-'arts w i t h  t w o  f i n 2  songs by Johnny Sh ine s  with Walter 
Horton. :'Ev-.n?'-~ y S I ? ~ "  and " B r u t a l  I l ea r t ed  Womant' are two o f  
Johnny Sh ines  ' rna-riy e x c e l l e n t  composi t ions  and are sung with 
e x h u b e ~ l a ~ c z  F I L  con.,7.-'_ction. The i n t e r a c t i o n  between Walter 
  or ton's harm%~;~icir  and Johnny Sh ine s :  g u i t a r  c r e a t e s  a much big- 
g e r  sound t h r n  one i ~ o u l d  imagine and make t h e s e  p robab ly  t h e  two 
b e s t  songs on t h e  a_l.bum. 

Next cone two songs by t h e  John Brim T r i o ,  "Humming Bluesu  and 
"Trouble i n  t h e  Morning.t1 John Brim p l ays  g u i t a r  and sings ac- 
compani- . by t ' ~  :~bj .quitous Sunnyland S l im on p iano  and an  un- 
known bass. The I i n a l  t h r e e  c u t s  are by J . B .  and h i s  Hawks 
namely J .  R. t - t a r  and v o c a l s ,  George Maywether, harmonica,  
J o e  Cus ton-gu i ta r  and Porkchop a l i a s  Eddie Hines on drums. These 
songs "Lovin You", Pe t  Cream Man" and "Now She ' s  Gonet'--were 
recorded  in 1954. J.B. Hutto  con t i nues  t o  p l a y  th roughout  t h e  
coun t ry  and has  been a c t i v e  i n  t h e  Chicago c l u b  scene .  While h e  



appears t o  have patterned himself a f t e r  the l a t e  Elmore James 
, 

h i s  vocals and s l i d e  g u i t a r  work a re  d i s t i n c t i v e  and exciting. 

I n  conclusion, I r e i t e r a t e  the  importance o f  both these recard- 
ings to  the documentation of t h e  Chicago blues s ty le .  Together 
they present  some of  the e a r l i e s t  and most recent  examples of 
the  post war blues, The featured a r t i s t s  were a l l  born i n  the 
South and exposed t o  r u r a l  Southern musical t r a d i t i o n s  h i c h  they 
ca r r i ed  with them t o  the Windy City. These musical t r a d i t i o n s  
espec ia l ly  those of the  Mississippi  d e l t a  area  f lour ished at 
l e a s t  temporarily i n  t h e i r  new urban se t t ing .  The recordings of  
Chicago base( blues a r t i s t s  were extremely popular and influen- 
t i a l  i n  the  same areas  of the South where the t r a d i t i o n s  de- 
veloped. What can be viewed as an urban archetype of a bas ica l ly  
souther musical s t y l e  becam the  dominant musical model f o r  
Southern performers working within the  b lues  genre a s  wel l  as 
t h e i r  urban cov.:;~rparts.  

The Telling'Takes Me Home, Ed Tr icket t .  
-s" -- CL ...I -'.-A 

~ s ~ c t i o n s  , vocaq and instrumental,  mono. 
FSI-46, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

Waitin'  f o r  the  Hard Times t o  Gn. Jim Ringer. 
.Ill ..U 2 . . .  -. -..E; ..*-. v . - --.=-. 

T ~ ~ e c ~ n s ,  vocal and instrurnental, mono. 
FSI-47, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

S e a l  D j iri.1' s H ~ I I : ~ ~  Gordon Bc , 
~ e ~ f ~ ~ s , - v % c a l  and instrumental,  mono. 
FSI-, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

Reviewed by Lydia Fish, 

Most fo lksong  scholars probably know o f  the fine recordings o f  
t r a d i t i o n a l  s ingers  which Folk-Legacy has been i s s u i n g  since 
1961. They may not, however, be aware of Folk-Legacy's equally 
i n t e r e s t i n g  recordings o f  fo lk  rev iva l  s ingers.  These records, 
which maintain Folk-Legacyls usual  high standards of wrd 
t ransc r ip t ions  and l i t e r a t e  and informative notes, a r e  the best 
documentation o f  whai .~lLghL be termed the post-hootenanny s tage  
of the fo lk  revival .  On these Sandy Paton and Lee Haggerty have 
recorded some o f  the bes t  contemporary s ingers ,  of ten  young, 
urban, and college educated, whose standards o f  musicianship and 
knowledgeableness about t h e i r  mate r i a l  are frequently impressive. 
These s ingersp  appearing a t  college concerts,  small coffee houses 
and f e s t i v a l s ,  have f o r  over  a decade been spreading a new kind 
o f  music, a mixture of folk and contemporary mater ia l  a i c h  Sandy 
Paton has termed " the  emerging t radi t ion ."  (Even by the most 




