
made of the two songs on the album by the  I t Jol ly  Two.I1 t)Guitar Stomp11 and 
IlRailroad Stomplt a re  both inc red ib ly  sub t l e  g u i t a r  duets, the former being 
an exce l l en t  ragtime-styled number, and the l a t t e r ,  a rhythmically i n t r i c a t e  
stomp. And, as most c u t s  on t h i s  disc, the two stomps a r e  placed i n  exce l l en t  
spo t s  i n  the  album's chronology, each being the f i r s t  song on e i t h e r  s ide ,  good 
instrumental  lead-ins t o  the vocals which follow. 

Bessie Jackson's performances range from lower-key, s o f t e r  b lues  vocals (as 
i n  Itsweet Patuniatt  and "Levee Bluestt) t o  l a t e r ,  more fo rce fu l  tunes, l i k e  "Jump 
Steady Daddy." Her p r i ze  performance on the album, however, i s  "They Ain ' t  
Walkin' N3 E.l~re,~l which d e a l s  with the  r a i s e d  consciousness of a p r o s t i t u t e .  
Without knowing who was responsible f o r  the euphemistic t i t l e ,  it i s  audibly 
obvious t h a t  the key l i n e  t o  the  song i s  not,  a s  the  t i t l e  ind ica tes ,  ",..they 
a i n r t  walkin* no more. , . , l l  bu t  ", . , t r i c k s  a i n ' t  walkin' no more.. . .It ItBarbecue 
Bessu i s  another t r u l y  f i n e  cut ,  u t i l i z i n g  the  sexual  imagery of "...wild about 
my barbecue.. . I t  t o  bring it across,  

Along with having a s e n s i t i v e  s e l e c t i o n  and arrangement of mater ia l ,  this re- 
i s s u e  album boasts  exce l l en t  l i n e r  notes;  r a t h e r  than running on i n  j o u r n a l i s t i c  
super la t ives ,  t h e  notes devote themselves t o  s t y l i s t i c  considerat ions of a r t i s t s  
and individual  songs, describing meters, keys, and formats, within the  b lues  con- 
t e x t ,  

If the re  were some possible way t o  increase  the  f i d e l i t y  of a r e i s s ~ e  o f  t h i s  
s o r t ,  which g e t s  l o s t  i n  t h e  attempt t o  f i l t e r  o u t  surface noise, the  recording 
i n d u s t r y  would have discovered a major breakthrough. Unfortunately, t h i s  par- 
t i c u l a r  recording s u f f e r s  i n  a few places  from t h i s  f i l t e r i n g  process (case i n  
point ,  I t J i m  Tampa Blues1!) . Some o the r  c u t s  a r e  half- inaudible due t o  wear on 
the  o r i g i n a l  78 recording. 

This technological  problem notwithstanding, the  people a t  Yazoo d i d  an ad- 
mirable job i n  the  compilation, notatiorl, and the  e n t i r e  r e i s su ing  o f  t h e  per- 
formances of  these  two important blues a r t i s t s ,  who, i n  these t imes of nos ta lg ic  
a t t e n t i o n  being paid t o  the l1 s tars1 '  of  the  Depression Blues Era (such a s  Bessie 
smith) ,  might otherwise have been overlooked. 
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map, musical t r a n s c r i p t i o n s b y  Toni Marcus, photos. 
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Reviewed by Ruth M. Stone. 

Since the re  have been, u n t i l  recently,  only  a few commercial recordings of  
Ethiopian music avai lable ,  t h i s  new recording inc reases  the a v a i l a b i l i t y  of  
recorded sound from the region. Ri tual  Music of  Ethiopia,  c o l l e c t e d  i n  the  -- summer of 1973, o f f e r s  sound samples from various Ethiopian peoples: Wallamo, 



Hanafa, Gemu, Tigre,  Adjuran,. Gidole, Falasha, Borana, Buragi, and Konso, 
most of whom l i v e  i n  the  southwestern p a r t .  The songs a r e  f o r  weddings, a 
Falashim Sabbath service ,  greet ing,  in t roduct ion of a man t o  a woman, enter -  
tainment a f t e r  work, plowing,, and watering animals. It should be noted, how- 
ever, t h a t  t h e  use of the w o r , & t f r i t ~ a l ~ ~  i n  the t i t l e  o f  t h i s  album i s  not  ex- 
pla ined i n  the  notes. So it i s  unclear a s  t o  what meaning i s  intended o r  i n  
what ways the  ind iv idua l  bands o'f music a re  associa ted  with r i t u a l .  

While the  in t roductory  notes b r i e f l y  describe music and musicians of Ethiopia, 
they genera l ly  t r e a t  the multi-faced musics of t h i s  a rea  a s  i f  they were q u i t e  
homogenous, and only  touch on the  d i v e r s i t y  present  i n  t h e  music of  d i f f e r e n t  
groups. While the sample presented includes  music of many differenti  peoples 
l i v i n g  "over an extended geographical area ,  i t  i s  d i f f i c u l t  t o  judge j u s t  how 
representa t ive  .the- songs ,are  of the a r e a ' s  musics. Also, musical sound descrip- 
tion terrnsaare not used precise ly .  For example: 

. _  Talkicg and chanting i n  c a l l  and response p a t t e r -  - , 
the l eader  t e l l s  the s t o r y  of e i t h e r  an h i s t o r i c  e w n t  o r  myth. 
o r  something funny t h a t  happened t o  h i m  today while h i s  f r i e n d s  

.. . respond i n  antiphonal fashion. 

(Ca l l  and response i s  not  the  same a s  antiphony, antiphony implying two equal- 
s i zed  groups c ' s inger  a l t e r n a t i n g  a.nd c a l l  and response involving a l eader  and 
chorus singing i n  a l t e rna t ion .  ) 

.... 
A few musical t r a n s c r i p t i o n s  a r e  included, but  the;- a re  d i f f i c u l t  t o  follow, - 

' . especia l ly  i n  an  example tha t  ind ica tes  noteheads f o r  p i tches  without using a 
musical s t a f f .  

I n  general ,  the notes accompanying the  individual  bands o f f e r  l i t t l e  s p e c i f i c  
information' about the  circumstances, context,  o r  meaning of the  p a r t i c u l a r  -" 

. song recorded, but  r a t h e r  dea l  with the  general  category of music (wedding, 
. work, e t c .  ) represented by the sound i n  t h e  p a r t i c u l a r  band. Included, in a 
few cases, a re  performers'  names, and i n  most cases,  loca t ion  of recording. 
There a r e  a few paraphrases but no song t e x t s .  

Desp2t2 these  problems i n  d~cumentat ion,  the sound q u a l i t y  of the  d i s c  i s  quite 
good. And f o r  t h i s  reason, the  l i s t e n s r  has a f i n e  audio reproduction of music 
t h a t  e x h i b i t s  Arabic, Sub-Saharan, and uniquely Ethiopian c h a r a c t e r i s t i c s .  There 
a re  i n t r i g u i n g  instrumental  sounds, e s p e c i a l l y  those played by var ious  f l u t e s  
and'horns. Vaice dizguise i s  ubiquitous, appearing i n  mult iple shades of  sound 
and v a r i e t i e s  o f  rhythm, 

v 

, , 2 '  

Since the  sound reproduction' <s f i n e ,  it i s  a l l  the m3re r e g r e t t a b l e  t h a t  the  
notes do not pro15de the  l i s t e n e r  with more information about the  s p e c i f i c  
circumstances of musical performance, 




