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But t h i s  bay merely be carping. Cri t icisms o f  what Jabboul: .and Fleischhauer 
,dld not. da. should not* d e t r a c t  from t~I~ati  they .did do--present a sympathetic 
p o r t r a i t  of a  .family of very f i n e  f o l k  performers. 

. > 

Burl H.annons i s  a f i d d l e r  who plays i n  an e a r l y  Southern' s t y l e ,  as exemplified 
by h i s  use o f  scorciatura tunings, popular among o lde r  c e n t r a l  T~lTest Virginia  
f i d d l e r s .  Several  of  h i s  s o n p  have a l s o  l a r g e l y  dropped o u t  of  t r a d i t i o n ,  e.g. 
IIFine Times a'. Our House .I1 One of h i s  songs., "Sugar Grove Bluestt i s  h i s  o m  
composition, and an9 the r ,  tlJimmy Johnson,l) f e a t u r e s  Flaggie on beating s t i c k s .  
Both E u r l  and h i s  brother Shernan p lay  the  banjo, Sherman i n  the  c h a r a c t e r i s t i c  
Southern f l f r a i l ine ( t t  s t y l e ,  and Burl i n  both f r a i l i n g  and picking s t y l e s .  

Maggie Hc7mons Parker, the  broth3rsl  widowed s i s t e r ,  s ings  a cape l l a  i n  t h e  
s t y l e  v5ich has cone t o  be associ2ted with ba l l ad  singing--stately,  ornamented, 
parlanzo rubato. Hor voice shows the  e f f e c t s  of  age, but nonetheless her per- 
formance i s  ~t1lnnir.g. Her sbng t e x t s  'ere - .- . f u l l  and detai1e.d) a n d - p t i c u l a r l y  - - -  
i n t e r e s t i n g  i ' s  " I n  Scotland Tor.n,tl tlie f irst  vers ion of the "Hind Horn" ba l l ad  - 

t o  be founci i n  the Ucited S t a t e s  outs ide  of the  Northeast c o a s t a l  area; Maggiefs 
corngents on ths so,ng r e f l e c t  the b e l i e f  i n  the v e r a c i t y  of  the  s t o r y  o f t e n  found 
arnang t r a d i t i o n a l  peri'orners . 

* 

The s t o r i e s  tha  I I ~ Z I ~ ~ S C S  t e l l  r e f l e c t  the sane concern f o r  f a c t .  Many a r e  per- 
son21 reniniscences---the I t  expedit ion genre," according t o  Jabbour, i s  a f a v o r i t e  
t p e  of f m i l y  . n a r r a t i v e .  Even the  personal na r ra t ives  rebound i n  s u p e r n a t w a l  
vo-tifs---with zn a t t i t u d e  of s l toptical  fascination, Naggie t e l l s  of taking t h e '  
h ~ x  off  a . c a l f ,  and Ijurl 's  account o f  a ~ ~ ~ k d n ?  a t  age seven t o  the  sound of a 
seven foo t  t a l l  skeleton f i d d l i n g  ItTurkey i n  the  Strawt1 i s  a gem, a b r i e f  b u t  
de%ail.cd rnermrate. 

Magsie a l so  t o l l s  a  s e r i e s  of verse r i d d l e s  which the  co l l ec '  ---:- . s t r i v e  va in ly  
t o  guess, and he r  d ~ , s c r i p t i o n  of  how she learned them provides a model which 
Jabkour thinks charactcr iz5s  f o l k  t r a d i t i o n  i n  the  South general ly.  A l l  t he  
verbal  performances, as well a s  t h e  convsrsat ions and comrnents,,are h igh ly  

, 

r e p e t i t i v e .  T h i n ~ s  a r e  =id severa l  times by the same and & f f e r e n t  f-s.r@ly rnep 
bers,  3jv5ng the e f f e c t  o f  .firm conviction, 
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To sun up, The Hmnor~s Famil-y i s  n b e a u t i f u l  co l l ec t ion ,  a  -balancen of scho la r ly  -- ---- -- - -- - 
observations and pure e n t e r t ~ i n m e n t ,  and I recommend t n a t  anyone i n t e r e s t e d  i n  
Appalachian t r a d i t i o n s  got  hold o f  a  copy. I a l s o  hope t h a t - t h e  Library  of Con- 
gress v 5 1 l  follora it u? with s imi la r  recurdings,. 

, .  . - 
S t e e l  Guitar  C l r s s i c s  , - -- -.- 
- p ' e ! . e c - ~ i o n ~ ,  instrum3nta1, s t e reo ,  notes bjr Chris  St rachidtz .  
Old Tin27 LP-413.  Old Timtcy Records, Eox 9195, Berkeley, Cal i fornia ,  94709, 1973. 
$5.98 

R z - ~ z ~ r e d  by Denxis Coelho , 



The study of the  popular cu l tu re  of  the  pos t  World War I per iod reveals  a 
cata.logue.of the  impact o f  the  exo t i c  on American l i f e .  Although t h e  country 
ducked i n t o  p o l i t i c a l  i s o l a t i o n ,  the  popular a r t s  responded t o  a growing so- 
p h i s t i c a t i o n  i n  t h e  post-war populace. 

Successive fads  i n  clothing,  a r t ,  and cosmetics followed with the  impetus of  
each fore ign novelty. The opening and discovery of r e l a t i v e l y  undespoiled 
tombs i n  Egypt i n  the  20s had a widespread impact on f u r n i t u r e ,  women's fashions 
and cosmetic s t y l e s .  Similarly,  i n  the  e a r l y  twent ies  a f a d  f o r  the  th ings  
Hawaiian s t a r t e d  on the  West Coast and moved across  the  country leaving curious 
c u l t u r a l  hybrids and novel musical amalgams i n  i t s  wake. 

The. ukelele,  the  flower p r i n t  short-sleeve s p o r t  shirt (worn outs ide  the  
t rouse rs  l ) , and the s l i d e  gu i t a r ,  (probably even canned p i n a p p I z m a i n  l i k e  
watermarks on edges of  American popular cu l tu re  and  char t  a path through the  
romance of the  Mainland with th ings  Hawaiian. 

S t e e l  Guitar  Class ics  presents  a chronology of musical forms developing ou t  of  - 
the  s y n t h e s i s m i i a n  forms and Mainland substance. The s l i d e  o r  s t e e l  
g u i t a r  i s  a normally s ix-s t r inged g u i t a r  usua l ly  tuned t o  an ltopenH G major 
o r  some chord from the  E major sca le .  The instrument i s  played i n  L hor izonta l  
pos i t ion  ( t h e  instruments usua l ly  s e t t i n g  on t h e  musicianr s l a p ) .  The s t r i n g s  
a re  approximately 91 above the  f ingerboard and are  f r e t t e d  o r  stopped with a 
l t s t ee l t t  placed across the  s t r i n g s .  "Steelsff were made of various substances, 
wood, g lass ,  hard rubber and even s t e e l ,  which seems t o  give the  c l e a r e s t  tcne, 
-Early players o f t e n  used a f l a t  bar  (approximately 3" x Q1 x 1")  with a rounded 
edge. ( ~ r g o ,  the term " s t e e l  gui tar t1  comes from the  playing method r a t h e r  than 
from the  metal resonator National and Dobro g u i t a r s  which were l a t e r  used almost 
exclus ively  because of t h e i r  volume, tone and sus ta in ing  q a l i t i e s .  ) 

Following an i n i t i a l  burs t  o f  popular i ty  on t h e  West Coast, Hawaiian musicians 
toured the  United S t a t e s  performing i n  t e n t  shows, vaudeville, on radio  and i n  
the movies. Popular and t r a d i t i o n a l  musicians thus exposed t o  the  s l id ing ,  
sus ta ined tones of  the  instrument were quick t o  adapt it t o  western s t r i n g ,  
and both urban country blues. Popular e n t e r t a i n e r s  such a s  Jimmie Rodgers 
blended an Hawaiian sound with a blues form and an  Anglo-American performance 
a e s t h e t i c  t o  s e l l  an inc red ib le  number of records (which a r e  s t i l l  s e l l i n g  - 

. a f t e r  almost 50 years.) 

Black musicians (such a s  Son House, Bukka White t o  name j u s t  a very few) added 
the  s l i d i n g  sound t o  t h e i r  own s t y l e s  by the use o f  a s l i d e  made o f  g lass  o r  a 
metal tube f i t t e d  t o  a f i n g e r  which allowed them t o  both f inger  and s l i d e  on the 
same i n s  trurnent . 
S t e e l  Guitar Class ics  i s  a c o l l e c t i o n  of the  former s t y l e s  played by some of  
the musicians responsible f o r  the wide-spread p o p u l a r i t y  of  the sound (the direct 
antecedent of today% lush pedal and knee l e v e r  produced Nashville souAd). 
Included a re  Hawaiian tunes by Sol  Boopii& K:.Eif.  - Lula; and some remarkable 
performances by Jimmy Tax-lton ( l a t e r  of Darky and Tarl ton) of white country 
blues.  The exuberant C l i f f  C a r l i s l e  and Ifthe smooth Governorf1 Jimnrie Davis add 
e a r l y  smooth mainline C & W s ty l ings .  The recording i s  topped o f f  by turo c u t s  



by i n i m i t a b l k : , ~ ~ e l l  Swney with Roy Acuf f  s band played on an  e l e c t r i f i e d  
instrmdfi-t; Those who neve? saw I1Cousin JodyI1 attempt t o  'swallow h i s  chin  
while -da'shing about h i s  l a p  gu i t a r ,  missed a noment ifr country music enter- 
tainment t h a t  i s  not l i k z l y  t o  recur .  

While t h e  recard. seems t o  be more a fo r tu i tous  i s s u e  of s ides  t h a t  Old Timey 
had on hand rather than a purpossful attempt t o  char t  .the course of  the s t e e l  
gu i t a r ,  it nonetheless succeeds i n  doing near ly  j u s t  that.. e ,  . " 

Two years ago, s h o r t l y  before hs  died Jesse Jones 'of .  ~IoomingDon, Indiana, 
g u i t a r i s t  w i th  tha  I13adio RangersI1 t o l d  me about the  impact o f  t h e  s l i d e  g u i t a r  
on h i s  music. The u R a n ~ e ~ r ; l l  were a country-and-popular band t h a t  played a l l  
over Ind iawi  ---- i n  the t h i r t i e s  and a s  t h e i r  name implies had a successful  radio  
following. 

, - . . 
M r .  Jones tal!:cd about the band's excitement a.t hearing th.e s l i d e ,  l l s t ee lu  
sound and of s-Lopping 2% es.ch ~1'1i.sic s t o r e  i n  each totm the band played i n  u n t i l  
they could bug an instrument t h a t  would give them the  same sound, He t a l k e d  
with a ~Bnnmbered sadness of losirig the  instrument one ra iny  f ight  i n  Northern - -  - - 

Indiaha. when it bounced o f f  the  top  of the  ca r .  

A welY~donz and much needei!. r e c o ~ d .  Buy it. 
- .  

Bessie Jackson 8: Wc~lter Roland (1927-1935) . Bessie Jackson, Walter Roland, -- 
Jell y ~ ' ~ ( W a l t e r ~ l ~ n d a n d - ~ o ~ ~ 6 ~  and o the  rs . 
14 se lec t ions ,  vocal  2nd ins t rw-on ta l ,  r e i s sues .  
L-1017, Yazoo Records, Inc  . , 1973. $5.98. 

Reviewed by P a t t y  Ha l l ,  

Bessie Jnckson & Walter Roland (1927-1935) i s  a good combination o f  two exce l l en t ,  -- -.--a--.- - - -- - -.-- - 
but of"cloverlookecl, b lues  a r t i s t s  from the Depression Era. Jackson, a v o c a l i s t ,  
and'Ro1znd;- a p lnn i s t ,  - . rocal is t  and g u i t a r i s t ,  perform tcget5ner. on most of  the 
cu t s  on: %is re i s sue  album. Roland. performs himself on s i x  of the  albumrs s e l e c -  
t ions ,  and ~ L t h  Sonny Sco t t  on t r ~ o  se lec t ions ,  c a l l i n g  themselves "The J o l l y  Two." 

The a l b 6 x . i ~  a f i n e  anthology of  s i x  and twelve bar  b lues  and t h e  se lec t io i l s  a r e  
arranged on the  record with a s ~ n s i t i ~ i t y  f o r  d isplaying the  many faceted  t a l e n t s  
of each! a r t i s t  i n v o l x d ,  2s well  2s showing the  vocal and instrumental  develop- 
ment of each. For ins tance ,  Jackson! s <-eveloping. vocal s t y l e  can be t r a c e d  by 
t h e  cu t s ,  se lec ted  from d i f f e r e c t  years (dated  on the  album cover) between 1927, 
whsn her  voice was devoted tlo toft, 2nd more country-style blues,  t o  1935, when 
she had, adapted a ~ ~ ~ u c h  f u l l e r ,  more dominant blues s t y l e *  , 

0 

Not onljr are the re  such c u t s  as ItJookit, Jookit,ll which show Roland a s  the  f i n e ,  
flowing blues.  p i a n i s t  t h a t  ha- was, but there  a r e  qther., cu-ts, l ike  "Penniless Blues," 
which' demonstrate h i s  vocal t a l e n t s ,  and )IT-Model Blues,ll i n  which he p l a y s  a '  
simple sounding, yet r h y t h i n m l l y  impecca:le g u i t a r .  Specia l  nbte shpulct'be 




