
This record i s  of great importance t o  f o l k l o r i s t s  i n t e r e s t e d  i n  t r a d i t i o n a l  
music. It i s  one of  very few examples o f  French Canadian music r e a d i l y  avai la-  
ble.  While it does not contain the music of the  o l d e s t  surviving French-Cana- 
dian t r a d i t i o n s ,  it does o f f e r  some o f  the  most evolved and i n t e r e s t i n g  ex- 
amples of a process t h a t  has  been occurring i n  French Canada f o r  more than a 
century. Second, the  production of  t h i s  record i s  excellent .  There i s  infor-  
mation provided on all o f  Carignanfs influences and sources including both 
biographical  and discographical  references. These a r e  invaluable f o r  anyone 
i n t e r e s t e d  i n  t r a d i t i o n a l  I r i s h ,  Sco t t i sh ,  o r  French Canadian music and to  a l l  
s tudents  of t r a d i t i o n a l  f i d d l i n g  i n  general .  The notes have. been published i n  
French and English and t h e  e n t i r e  production from the  q u a l i t y  of the  recording 
t o  the  documentation r e f l e c t s  a s e n s i t i v i t y  t o  the  extreme worth o f  t r a d i t i o n a l  
music t h a t  has r a r e l y  been shown by recording companies. The record should do 
much t o  penet ra te  t h e  Carignan legends and permit a more i n t e l l i g e n t  apprecia t ion 
of  h i s  music. , 

NOTE 

1. On t h i s  point  i t  i s  i n t e r e s t i n g  t o  compare the  t h i r d  tune i n  Carignan's 
IIPat Sweeney Medley11 with Coleman's second tune i n  h i s  I1Fergal Garaft medley. 
(Q.v. - The Heyday of Michael Coleman, In t rep id  Records, N.Y., N .Ye) This tune, 
i d e n t i f i e d  a s  IIGOZ Morning t o  your Night Cap" i n  O f N e i l l t s  Dance Music of --- 
I re land,  may have been learned by Carignan from Coleman's recording. Carignanfs 
"Farre1 O'Garatl follows b a s i c a l l y  the  version of Paddy Sweeney and Paddy K i l -  
l o r a n  ra the r  than Coleman's but  the t h i r d  tune was not  p a r t  of t h e i r  medley. 
It is ,  however, p a r t  of  ColernanTs. I n  t h i s  case, Carignan's notes a r e  extremely 
d i f fe ren t  from Coleman's. It i s  poss ib le  that Carignan learned the  tune from 
another source, bu t  I doubt t h a t  any I r i s h  f i d d l e r  ever recorded the tune with 
e x a c t l y  the  notes Carignan plays  here. 

The One Man Band. By Joe H i l l  Louis, occas ional ly  with N o l e n ' ~ a l 1 ,  B i l l y  "Red" 
r -  

Love, Wil l ie  Nix, Albert  Williams, Walter Horton o r  Jack Kelly. 
1 6  se lec t ions ,  vocal and instrumental ,  s tereo ,  l i n e r  notes  by Steve Lavere. 
MuskadPne Records No. 101. Advent Productions, P.0 . Box 635, Manhattan Beach, 
Cal i fornia ,  90266, 1973. $5.95. 

Slidewinder. By J .B. Hutto and the Hawks. The Hawks are  Lee Jackson, E lber t  
Buckner and Bombay Carter .  
8 se lec t ions ,  vocal and ins t rynen ta l ,  s tereo ,  no l i n e r  notes. 
Delmark Records DS-636. Delmark Records, 4243 North Lincoln, Chicago, I l l i n o i s ,  
60618, 1973. $5.95. 

Reviewed by ~ a r g a r e t  and Melvin Wade. 

Two recent  r e leases  i n  the  Miss iss ippi ,Del ta  b lues  t r a d i t i o n  are r~ck ing  albums 
by Joe H i l l  Louis and J.B. H u t t o .  Louis f ea tu res  e a r l y  c i t y  b lues  with a Itcoun- 
t r i f i e d "  f lavor ,  using t h e  harmonica and gu i t a r ,  while Hutto fea tu res  the ampli- 



f i e d  s l i d e  g u i t a r  and bass i n  h i s  s t y l e  of c i t y  blues. 

Louis's .The-One Man Band reveals  the v e r s a t i l i t y  of h i s  t a l e n t s  a s  l y r i c i s t ,  ---- 
...g u i t a r i s t ,  s i n g e r ~ a n d  master of the harmonica 2nd hi-hat .  Although h i s  most 

groovinl work fea tu res  the harmonica, he i s  competent i n  using the  o t h e r  i n -  
struments a s  w e l l , ,  On a number of the  cu t s  Louis p r o ~ i d e s  a l l  t h e  vocals  and 
, -instrumentation.. :.D c ~ a s i o n a l l y ~  though, a tkent ive  sidemen on piano, bass, 

drums and/or g u i t a r  jo in  him f o r  a . s o l i d ,  ro*cking e f f e c t .  None of Louis 's  
c u t s  a r e  s t r i c t l y  instrumental .  . 
The se lec t ions  Qn ,the album represent  o r i g i n a l  recordings by Louis c u t  between 
1949-1956. The last one was recorded ore year before h i s  death. The album be- 
g ins  with the  "cheating womanI1 theme--represented by h i s  superbly-phrased opener, 
"Big Legged Womanu ; i t s  slower paced followup, "She s Taking A l l  My Money" ; the  
throaty slow, drag,- l1 Cold Chilrlstt ; and the  jump blues c loser ,  "Dorothy Mae ." 
The Ifleaving" theme i s  represented by "We A l l .  Gotta Go Sometime,.ll one of h i s  
most unique pieces :: :.r evidences a muted and far-away vocal q u a l i t y  a s  a r e -  
sult of h i s  s inging through the h~rrnonica; I1Gotta Go Baby," with spare i n s t r u -  
mentation, shouts,  and s taccato  hand-clapping; and I1Railroad Blues,ll which fea-  
t u r e s  a s l u r r e d  and nasal  vocal q u a l i t y  and elongated bar lengths .  

His ma% jub i l an t  -moods a r e  c r y ~ % a l l i z e d  i n  h i s  "partying1! theme song, Jumpin! 
. and A S h u f f l i n n l  ; and h i s  love songs--two. which _ _ ___-__ are  v a r i a t i o n s  a _. on t h e  "She-may- 

be-yours-but-she-sees-me-tooH ' thexe--the slo~r-paced !'Chocolate Blond," and the  
jump blues  vers ion o f  "She May Be YoursH ; and two which f e a t u r e  man/woman in -  
nuendo -- "Hydramati c Woman, with ref reshing auto/woman comparative imagery; 
and "Keep Your A r m s  Round Me," another foot-stomping jump blues  cut .  

The s p i r i t e d  mood songs aqe balanced by severa l  slow-paced sorrowful songs-- 
"Going Down Slowl! .of t h e l i l l n e s s  : and deathJt theme ; "Heartache Baby, " of  the  
"homesick and lovelornt1 theme; and "When .I :m C;oneI1 of the  Itparting" theme. 
Of the~e,~l\2:cn I ' m  GoneH i s  most unique f o r  i t s  mournful flchurchyll e f f e c t s ,  
The most b i t t e r  o f  the  cuts  i s  the  i r o n i c  llDonlt Trus t  Your Best Friend" 
which develops the  "hazards of f r iendshipn theme, and which Louis s ings  with 
s l u r r e d  vocal phrasing and nasal  in tona t ion ,  

Of the  two albws, The One Man-Band provides the most v a r i a t i o n  i n  mood and 
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theme. It i s  also. purer  i n  form,) f r equen t ly  fea tu r ing  the  t r a d i t i o n a l  statement- 
restatement+elaboration-resolutian 1 y r i c  pa t t e rn .  The One Man Band provides a ---- 
r i c h  add i t ion  t o  the  h i s t o r y  of e a r l y  c i t y  blues 

I n  terms of . s t y l e .  and pace, much o f .  J .B. Hutto 1 s Slidewinder i s  skmilar .  S i t t i n g  - 
s t i l l  i s  a labor,  however, while l i s t e n i n g  t o  any of h i s  cuts .  The funky sound 
derived from the s l ide .  and. the  rap id  teinpos re inforced by instrumentat ion pro- 
vided by the  Eawks make Ifmovinl :and groovinlll  imperative. 

The th ree  s o l i d  instrumentals--"Slidewinder," which s e t s  the  pace f o r  the  album; 
"Boogie Right-On, " a jazz-influenced boogie ; and llYoung Hawk1 s Crawl," which 
combines spoken l y r i c s  with instrunentation--a11 make use of varied country 

. blues techniques such as the  shout, f a l s e t t o ,  and husky voice qua l i ty .  d f  his 
- vocals, uPrecious Stqne," "Letter from My Baby," and. "Shy VoiceH ce lebra te  love 

- . 



f o r  women. These a l s o  fea tu re  vocal techniques as the  shout and evidence almost- 
spoken l y r i c s  rendered i n  exuberant fashion. 

Two c u t s  provide counterpoint t e  the others .  The f i r s t  i s  the  medium-paced 
 blues Do Me a Favor," an instrumental/vocal which evidences some of the  most 
expert  vocal phrasing on t h e  album, reminiscent of the  s t y l e  of Roosevelt Sykes, 
and 'deals with the " l o s t  love" theme. The final one i s  "Too LateYr1 a slow- 
paced c u t  f ea tu r ing  a more relaxed and smooth vocal qua l i ty ,  reminiscent o f  
T-Bone Walker. ttToo Latett  i s  ~ u t t o b  contr ibut ion t o  t h e  tlleavinglr theme.. 

The blues  world i s  for tuante  t o  witness the  re lease  of  t h i s  second Delmark 
album by a t a len ted  bluesrnan who is, for tunate ly ,  only  middle-aged and will 
l i k e l y  be c rea t ing  f o r  a long while. 

O f  the'  two albums, t h i s  one i s  the  most polished. 

The Hammons Family: A Study of a West Virginia  ~ a & l ~ f s  Tradi t ions .  - 
Edited by ~ a ~ i s c % ~ a ~  X l a a b b o u r .  
2 records,  36-page booklet.  , 

Archive of Folk Song L65466. Archive of Folk Song, Library  of Congress, $10.45. 

Reviewed by Lorre Weidlich. 

I n  accord with .the recent  emphasis among f o l k l o r i s t s  on the performer r a t h e r  
than j u s t  the  item, the  Library o f  Congress has re leased a very f i n e  study, 
musical, h i s t o r i c a l ,  and ethnographic, of a West Virginia  family, the  Hammonses . 
The a lbum s e t ,  cons i s t ing  of two records and a t h i r t y - s i x  page booklet,  i s  a 
monumental work. The record i s  t h e  r e s u l t  of severa l  years o f  c o l l e c t i n g  and 
documentation by Alan Jabbour of  the Library of  Congress, and concentrates 
p a r t i c u l a r l y  on the  banjo playing of Sherman Hammons, the f i d d l i n g  of  h i s  brother  
Burl, the  singing o f  t h e i r  widowed s i s t e r  iviaggie, and the  spoken performances 
of  a l l  three.  F le i schhauer f s  photographs i l l u s t r a t e  the  booklet. 

Perhaps the  most s t r i k i n g  f e a t u r e  of the album i s  i t s  multi-facetednesa, and 
Jabbour could perhaps be c r i t i c i z e d  f o r  taking on too much r a t h e r  than concen- 
trating on a few aspects .  For the  most pa r t ,  however, h i s  t reatment of  the  
various approaches i s  more than adequs.te. He gives a de ta i l ed  h i s t o r y  of the 
Hammons family, complete with genealogy, and complete musical ana lys i s  with 
p r in ted  and recorded va r ian t s  l i s t e d ,  

The emphasis seems t o  be weighed heavi ly  toward the diachronic, however, and 
l i s t e n e r s  may p r e f e r  more emphasis on the  synchronic. Several  t imes Jabbour 
makes suggestions a s  to the s igni f icance  of  various items t o  t h e i r  performers, 

, but s tops  with the  suggestion and never r e a l l y  explores the  p o s s i b i l i t i e s  he 
has ra ised .  It appears a l s o  t h a t  the performances were a l l  done by Jabbour's 
request ,  r a t h e r  than spontaneously. An examination of the  occasions f o r  spon- 
taneous performances would have yielded some valuable psychological da ta  about 
the s igni f icance  t o  performers of  p a r t i c u l a r  items.. 




