
l e a r n  t o  read t h e i r  own language as  well  a s  English cannot grasp f u l l e r  ac- 
counts of t h e i r  own culture.  Once again, what might have been a f i n e  book 
has been presented a s  most non-folklorists  t r a d i t i o n a l l y  conceive of folklore-- 
cute and simple. 
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Review note by Lawrence ib1cCullough. 

A na t ive  of Tralibane, Co. Cork, Capt. Francis  OlNeill  (1849-1936) s e t t l e d  
i n  Chicago around 1870 whereupon he joined the  metropolitan police force,  
eventually r i s i n g  t o  t h e ,  pos i t ion  of General Superintendent. He begen col lec t -  
i n g  dance tunes and a i r s  from t h e  members of -Cnicagols community of I r i s h  
musicians, which a t  t h a t  time was qu i t e  s izeable.  Ch.iginally, OfNeil1 con-- , 

s ide red  the  undertaking no more than a hobby, but  within a few years  his 
manuscript co l l ec t ion  of I r i s h  music comprised over 2,000 items. Consequently, 
wrote OWeill ,  " there  developed a general  des i re '  t o  have them printed,It  (Irish - 
Folk -- Nusic: -- A Fas ci- Hobby. - Chicago: Ragan Pr in t ing.  House, 193.0, p T & ) ,  
and i n  1903 t h e  Nusic -- of I re land was published containing 1,850 a i r s  and dance 
tunes cul led  l a r g e l y  from the  numerous Irish musicians who had res ided i n  o r  
passed through ~Gic&o during the  l a s t  t h r e e  decades of the  1 9 t h  century. 

While previous co l l ec t ions  of I r i s h  folkmusic h2.d been devoted almost exclusively 
t o  a i r s  and r e f l e c t e d  t h e  p a r t i c u l a r  b i a s  of t h e  c o l l e c t o r  and e d i t o r  r a t h e r  
than t h e  t r a d i t i o n  s s  it ac tua l ly  exis ted ,  O t W e i l l ~ s  ''iusic of I re land was a 
well-belcqqced and representa t ive  volume t h a t  i n c l u d e d ~ i ~ t r u m e n t a l  a i r s  
and songs &arm from* the  r i c h  lode of I r i s h  and En lish-language folksong, 
75 tunes composed by t h e  harper  Turlough OlCarolen f 1 6 7 W 3 8 ) ,  and 1100 
t r a d i t i o n a l  dance tunes from every county in Ireland. For t h e  convenience of 
musician and scholar  a l i k e ,  OlNeill c l a s s i f i e d  the dance tunes by genre: 
bl5 double jigs, 60 s l i p  j igs ,  380 r e e l s ,  225 hornpipes, 20 long o r  s e t  dances, 
50 marches and miscellaneous items including descr ip t ive  pieces and laments. 
h e  chief  s igni f icance  of t h e  llusic -- of I re land  was t h a t  it made avai lable  f o r  
the  f i r s t  time on a massive s c a l e  many tunes h.:i?ich had previously been r e s t r i c t e d  
t o  , ce r t a in  counties, parishes,  o r  even individuals .  %e immediate e f f e c t  of 
promoting g r e a t  numbers of obscure o r  unknown.tunes i n t o  wider c i r c u l a t i o n  was 
t o  increase  the s i z e  o f -  t-he r e p e r t o i r e  held  i n  common .by t r a d i t i o n a l  I r i s h  
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musicians. In addil ion,  this co l l ec t ion  wielded a profound influence on the  
subsequent development of the t r a d i t i o n  i n  t h a t  it fos te red  the c r y s t a l l i z a t i o n  
of a standard, core r e p e r t o i r e  by es tab l i sh ing  t h e  concept of Itstandard" verscs 
tivarianttl  tunes and tune-set t ings.  Disputes among I-rish musicians a s  t o  the  
ve rac i ty  of a p a r t i c u l a r  version of + tune came t o  be resolved by resor t ing  t o  
'Ithe bookIt o r  l l O ~ i ~ l e i l l ' s l l  a s  the  f i n a l  a r b i t e r .  This, however, d i d  n o t  s t o p  
the  machinations of the  process of communal re-creat ion bu t  endowed it with 
new vigor  by prog id ing  an, increased b u t  more concentrated and sharply-defined 
area of operation, 



OINei l l l s  1vIusic -- of I re land i s  s t i l l  used by t r a d i t i o n a l  I r i s h  musicians a s  a 
major source of r e p e r t t o i r e  acquis i t ion ,  b u t  i t s  main value t o  t h e  f olkqusic 
scholar  i s  as  a primary reference work i n  t h e  f i e l d  of t r a d i t i o n a l  I r i s h  music. 
This r e p r i n t  was brought ou t  by ran Coll ins,  an American I r i s h  f i d d l e  p layer  from 
New York, i n  response t o e a  long-fe l t  need f o r  a new e d i t i o n  of a work t h a t  was . 
becoming increas ingly  ra re .  I t i s  taken d i r e c t l y  from ' the  o r i g i n a l  1903 ed i -  - - 
t i o n  buk is bound'in loospleaf  fashion s o  t h a t  pages can be conveniently detached 
i f  desired.  The tunes a r e  c l a s s i f i e d  by genre and a r e  indexefl numerically. How- 
ever,  i t  i s  the  wealth and d i v e r s i t y  of music contkined' i n  t h i s  volume, more than 
any mere u t i l i t a r i a n  considerat ions,  t h a t  make the  -- Nusic of I r e land  an important  
and valuable reposi tory  of I r i s h  f olkmusic. 
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Bossmen:" B i l l  - Monroe and -L MuddyJJaters. % James Rooney. 
P-9, photographs, s e l e c t e d  discography. 
New York : The Dia l  Press, . l 9 7 l .  5.95 c lo th .  - 

-- . 
~ e v i e w e d  by IfiJilliam E . Lightf oot. 

..--.. . - .  

B i l l  -1qonk.oe and luddy t fa te r s  a r e  two southern farm boys who grew up l i s t e n i n g  
t o ,  leasning,  and performing r u r a l  f o l k  music and who, i n  t h e i r  e a r l y  years ,  
moved t o  the  Chicago area  t o  s t a y  with r e l a t i v e s  while they looked f o r  m rk .  
They eventually formed small bands and continued t o  perform s l i g h t l y  modified 
forms bf. the  -"oldn music f o r  t h e i r  own people. They both had s t rong  notions as 
t o  how t h e i r  music should be. :played, and by the  mid-f o r t i e s  they had created  
~ ~ s t y ~ e s u  of-music which w-re b a s i c a l l y  f o l k  i n  nature  and ~ h i c h  were t o  become 
majoc forces i n  American popular music. Waters played ltuptown!t version 'of 
Mississippi  Delta f o l k  -b lues ,  o r  what has become known a s  "Chicago blues  ." 
Monroe cal.led h i s  pa ' r t iculqr  synthesis  of Anglo-American and Afro-American f o l k  
music ti.aditkons 'lbluegrasstl i n  honor of his home . s t a t e  of Kentucky. Both of 
the& fls$yleslt are  sub-genres of American f o l k  music. 
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Monroe and listers a r e  Qnques t ionably a c t i v e  bearers  of f o l k  t r a d i t i o n ,  y e t  
' '%key Rave n o t  been given proper.s$hoXarly a t t e a i o n .  Unfortunately, most of 

what we know about them come9 f~orn-fragmented and diverse  sources such a s  record  
album : l iner  n o t e s ,   occasional newspaper a r t i c l e s ,  * e s o t e r i c  pe r iod ica l s  l i k e  
Bluegrass ---- Unlimited and Living Blues, and books l i k e  Paul Oliver 's Con:r:-a~ation 
with _I_Y the  - Blues - and B i l l  C . PIalone 1s Country I h s i c ,  U..S .A. ~ l t h o u ~ h - b ~  IIO means - 
a scholar ly  work, Rooney 1s book o f fe r s  under one cover f a i r l y  u n i f i e d  a ~ l d  co- 
Kerent i n s i g h t s  i n t o  t h e  a r t  and l i v e s  of these  two important f o l k  musiciaris 
and' i s  theref ore  welcomed. 

P.cColiding t o  Rooney, Bossnefi Itis. intended t o  be a compaqion piecefr  t o  the  music 
of  onr roe and Haters ,  and a s  such t h e  book's purpose i s  adequately served. The 
book .consists  , e s s e n t i a l l y ,  of t r a n s c r i p t i o n s  of recorded interviews between 
Rooney and the  two musicians , with unifying comments from Rocyey b r i e f l y  i n t e r -  
spersed. Rooney, although not  an academic f o l k l o r i s t ,  i s  a Gnowledgeabxe f o l k  
music scholar  and musician who wisely s t ays  ou t  of t h e  IT--- a l l o ~ h n g  t h e  boss- ' 

men t o  speak f o r  themselves. The interviews a r e  no t  prinked i n  t h e i r  e n t i r e t y ,  
however, and it i s  never c l e a r  whether iqonroe and waters a r e  speaking f r e e l y  o r  




