
Latin. --. You f i n d  denuntiate (P .  41 n. 9 )  f o r  denuntiat ;  belaum (P.  48 n. 26) f o r  
beluam; quanquam (p .  191) f o r  quamquam; and Paulis  (p. 252) f o r  t h e  name Paulus. 

Greek. -- The divine name Baubo appears a s  Babou (p. 32 n. 33). You f i n d  &ros 
gamos twice (pp. 50, 62 ), and hieros  gamos (p .  71) and hiGros gamos(p. 252) once 
each: t h e  phrase i s  cor rec t ly  accented only r n  p. 229, where it i s  given i n  the 
Greek alphabet.  Also i n  the  Greek alphabet  i s  t h e  name Aotingoi (p .  117 ) f o r  
hs t ingo i ,  You can choose ( p a  146)  between a h e r o t s  name i n  i t s  Greek form of 
Polydeuce and, f i v e  l i n e s  l a t e r ,  i t s  Latin form of Pollux. F ina l ly ,  i n  a  t rans-  
l a t i o n  of Pindar (p.  l 4 6 ) ,  t h e  name Therapna o r  Therapne i s  rendered a s  Therapnes 
( t h e  Thempnas of Pindar Is t e x t  i s  geni t ive  ) . 
I repeat  t h a t  this i s  only a se lec t ion .  The carelessness i s  inexcusable, and 
i t  i s  a shame t h a t  this i n t e r e s t i n g  and a t t r a c t i v e  book i s  marred by s o  many 
e r r o r s  of t h i s  kind, 

It r e ~ s i n s  t o  be mentioned t h a t  t h e  present  u rc -3  i s  .a t r a n s l a t i o n  of Du w t h e  - -I-fL- 

a u  romyn : La Saga d3 Hadingus e t  au t res  e s s a i s  (1970), :5i'ch i s  made up mostly - -.---re -.I- -- -.-.. --I- . M C L I " I I I  - --.WI -- 
of pres iocs ly  publj shed ess2 .y~  d ~ t i n g  back t o  around 1953 

. . Pitseolak:  Ptc tures  Out of My Life, From recorded interviews by Dorothy ~bkr. 
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Pp. 96, 69 i l l u s t r a t i o n s .  
S e a t t l e a  Universi ty of Fiashington Press, 1971. $ 9.95 c lo th .  

. - Review note by Jane t  Gilmore. . . 

A t  f i r s t  glance, Pi tseolak:  Pic tures  Cut' of fi Life appears t o  be a chi ldren 's  
-I_---_ - - - -  

book--it has a c h a r a c t e r i s t i c  ch i ld ren ' s  book shape (9frx9't.x1/2't), i s  r i c h  in 
i l l u s t r a t i o n s ,  has l a r g e  p r i n t  t h a t  r a r e l y  takes up more than ha l f  t h e  space on 
any page, and the  p r i c e  i s  double t.h A' it should be. But the  t e x t  has been re-  
produced i n  both English and sane form of Eskimo language which i s  p r i n t e d  i n  
a s p e c i a l  p h o n ~ t ~ i c  s c r i p t .  The book i s  thus evidently meant t o  serve  some edu- 
ca t i . 0 ~ 3 1  purposz beyond t h a t  of a children 's book. 

Dorothy Eber e d i t e d  tape  recordings of discussions with Pi tseolak  about h e r  
l i f e  h i s t o r y  i n t o  meandering, simple l i t t l e  reminiscences, which then were 
matched up 1 5 t h  Pi tseolak  's dravings . Unfortunately, p ic tu res  i l l u s t r a t i n g  
t h e  t e x t  ays of ten  found a r b i t r a r i l y  severa l  pages away from t h e  appropriate 
t e x t  (which, I might add, i s  an aggravating childhood e x p r i e n c e ) .  But i n j u r r  
has been added t o  i n s u l t :  the  t e x t  has been moulded i n t o  the kind of s t o r y  - 
r h e t o ~ i c  t h a t  p r e v a i l s  i n  chi ldren 's  books. The book could have been a valuable, 
even i f  b r i e f ,  l i f e  h i s  t o r y  account, b e a u t i f u l l y  i l l u s t r a t e d  with p ic tu res  t h e  
n a r r a t o r  he r se l f  had created, both of ~ h i c h  could contr ibute  t o  zn understanding 
of Alaska:-I Eskimo cul ture ,  whether the reader be a d u l t  o r  chi ld .  Instead, 
Pi tseolak  Is p i c t u r e s  and reminiscences, produced i n  a t r u s t i n g  adult- to-adult  
context.  have been condescendingly reduced t o  a c h i l d ' s  l e v e l  ( i f  such i s  n o t  
a  figmekt of a d u l t  i m a g i ~ a t i o n  aqm~ay)--as i f  only children can apprecia te  the  
s t o r i e s  and i l l u s t r a t i o n s ,  o r  a s  if.Eskimos who might be using t h e  book t o  



l e a r n  t o  read t h e i r  own language as  well  a s  English cannot grasp f u l l e r  ac- 
counts of t h e i r  own culture.  Once again, what might have been a f i n e  book 
has been presented a s  most non-folklorists  t r a d i t i o n a l l y  conceive of folklore-- 
cute and simple. 

OlNeil l ls  Music of Ireland. Collected and e d i t e d  by Capt . Francis  0 tNei l l .  
Pp. x v i i i  + m , ~ n d e x ,  music. 
New York*: Daniel M. Collins, 1375 Crosby Avenue, Bronx, N:Y. 10461, 1966. 
' ( ~ e ~ r i n t  of 1903 e d i t i o n  1. $11.00 paper. 

Review note by Lawrence ib1cCullough. 

A na t ive  of Tralibane, Co. Cork, Capt. Francis  OlNeill  (1849-1936) s e t t l e d  
i n  Chicago around 1870 whereupon he joined the  metropolitan police force,  
eventually r i s i n g  t o  t h e ,  pos i t ion  of General Superintendent. He begen col lec t -  
i n g  dance tunes and a i r s  from t h e  members of -Cnicagols community of I r i s h  
musicians, which a t  t h a t  time was qu i t e  s izeable.  Ch.iginally, OfNeil1 con-- , 

s ide red  the  undertaking no more than a hobby, but  within a few years  his 
manuscript co l l ec t ion  of I r i s h  music comprised over 2,000 items. Consequently, 
wrote OWeill ,  " there  developed a general  des i re '  t o  have them printed,It  (Irish - 
Folk -- Nusic: -- A Fas ci- Hobby. - Chicago: Ragan Pr in t ing.  House, 193.0, p T & ) ,  
and i n  1903 t h e  Nusic -- of I re land was published containing 1,850 a i r s  and dance 
tunes cul led  l a r g e l y  from the  numerous Irish musicians who had res ided i n  o r  
passed through ~Gic&o during the  l a s t  t h r e e  decades of the  1 9 t h  century. 

While previous co l l ec t ions  of I r i s h  folkmusic h2.d been devoted almost exclusively 
t o  a i r s  and r e f l e c t e d  t h e  p a r t i c u l a r  b i a s  of t h e  c o l l e c t o r  and e d i t o r  r a t h e r  
than t h e  t r a d i t i o n  s s  it ac tua l ly  exis ted ,  O t W e i l l ~ s  ''iusic of I re land was a 
well-belcqqced and representa t ive  volume t h a t  i n c l u d e d ~ i ~ t r u m e n t a l  a i r s  
and songs &arm from* the  r i c h  lode of I r i s h  and En lish-language folksong, 
75 tunes composed by t h e  harper  Turlough OlCarolen f 1 6 7 W 3 8 ) ,  and 1100 
t r a d i t i o n a l  dance tunes from every county in Ireland. For t h e  convenience of 
musician and scholar  a l i k e ,  OlNeill c l a s s i f i e d  the dance tunes by genre: 
bl5 double jigs, 60 s l i p  j igs ,  380 r e e l s ,  225 hornpipes, 20 long o r  s e t  dances, 
50 marches and miscellaneous items including descr ip t ive  pieces and laments. 
h e  chief  s igni f icance  of t h e  llusic -- of I re land  was t h a t  it made avai lable  f o r  
the  f i r s t  time on a massive s c a l e  many tunes h.:i?ich had previously been r e s t r i c t e d  
t o  , ce r t a in  counties, parishes,  o r  even individuals .  %e immediate e f f e c t  of 
promoting g r e a t  numbers of obscure o r  unknown.tunes i n t o  wider c i r c u l a t i o n  was 
t o  increase  the s i z e  o f -  t-he r e p e r t o i r e  held  i n  common .by t r a d i t i o n a l  I r i s h  

. 

musicians. In addil ion,  this co l l ec t ion  wielded a profound influence on the  
subsequent development of the t r a d i t i o n  i n  t h a t  it fos te red  the c r y s t a l l i z a t i o n  
of a standard, core r e p e r t o i r e  by es tab l i sh ing  t h e  concept of Itstandard" verscs 
tivarianttl  tunes and tune-set t ings.  Disputes among I-rish musicians a s  t o  the  
ve rac i ty  of a p a r t i c u l a r  version of + tune came t o  be resolved by resor t ing  t o  
'Ithe bookIt o r  l l O ~ i ~ l e i l l ' s l l  a s  the  f i n a l  a r b i t e r .  This, however, d i d  n o t  s t o p  
the  machinations of the  process of communal re-creat ion bu t  endowed it with 
new vigor  by prog id ing  an, increased b u t  more concentrated and sharply-defined 
area of operation, 




