
are  Vlach) each o f  which e thn ic  group has many d i s t i n c t i v e  f o l k l o r i c  character -  
i s t i c s .  If one were t o  l i s t e n  t o  recorded examples of t h e i r  music, a u r a l  dif-  
ferences would probably be qu i t e  noticeable,  y e t  t h i s  i s  c e r t a i n l y  no t  apparent 
i n  the  t r ansc r ip t ion .  It seems i n  f a c t ,  t h a t  t h e r e  has been an at tempt t o  a- 
void ana lys i s  and conclusions and even general observations about t h e  regional  
c h a r a c i e r i s t i c s  o r  ind iv idua l  s t y l e s  which a r e  found throught Greece. Rather, 

- ooficentration has been placed upon d e t a i l e d  and complete documentation of the  
songs chosen f o r  t h i s  co l l ec t ion ,  and t o  leave them unencumbered by d e t a i l e d  
analysis .  I n  terms o f  &ving c r e d i t  t o  informants, he lpers  and noted authori-  
t i e s  i n  the  f i e l d  who have a s s i s t e d  and checked the manuscript, it i s  a model 
02 documentation which other  c o l l e c t o r s  might well  emulate. 

. . j  The f e w  minor c r i t i c i s m s  made here a r e  a c t u a l l y  r a t h e r  i n s i g n i f i c a n t  when t h e  
: work i s  taken as a whole. The overriding response t o  the  book should be g r a t i -  

.. tude f o r  an .excellent  presenta t ion of well-chosen mate r i a l  provided by one who 
i s ' v e r y  sens i t ive  t o  the  beauty of Greek f o l k  song. 

The .Dream and the  Deal : The Federal Writers  ' Project  , 1935-1943. -- - -- 
By J e r r y  GiK.- 
rp . xvi + 136, bibl iographies,  i l l u s t r a t i o n s ,  index. 
Boston: L i t t l e  Brown &C Company, 1972. No p r i c e  indicated .  

Review note by Richard Sweterl i tsch.  

A r ecen t  work which has some passing i n t e r e s t  t o  the  f o l k l o r i s t  i s  this book 
by J e r r y  Mangione, who was once t h e  National Coordinating Edi tor  of the Federal 
Wri ters '  Projec t ,  and a s  such has a g rea t  dea l  of i n s i d e  knowledge about t h e  
workings of  this P ro jec t .  The bibliography i n d i c a t e s  t h a t  Mangione interviewed 
a g rea t  many person 'involved a t  various l e v e l s  o f  the  p ro jec t .  The bulk of the 
book i s  devoted to. describing the bitter i d e o l o g i c d ,  p o l i t i c a l  and persona l i ty  
c o n f l i c t s  which went on ins ide  the Pro jec t ,  and which l imi ted  t h e  value o f  some 

-. of the  P r o j e c t ' s  publ ica t ions .  O f  course included i s  some discuss ion of the  
fo lk lo re  c o l l e c t i o n  and publishing done by the  Projec t  . The s lave  na r ra t ive  
p ro jec t ,  climaxed i n  Botkints  -- Lay My Burden Down: A Folk His tory  o f  Slavery - -- 
(chicago, 1945) ,was based i n  FERA, and so was the  i d e a  f o r  the ~ r n e r s  ' Pro- 
j e c t  inves t iga t ion  i n t o  fo lk lo re .  "Alsberg (Director  of the  Wri ters  ' pro j e c t ) ,  

. - - q ~ c k  t o  appreciate the  P r o j e c t ' s  capaci ty  t o  gather  fo lk lo re  on a l a r g e r  s c a l e  
than ever attempted i n  the  United S ta tes ,  as e a r l y  a s  1935 began i n s t r u c t i n g  
f i e l d  o f f i c e s  (Katharine Kellock wrote the f i r s t  s e t  of  i n s t r u c t i o n s )  on the  

- a r t  of repor t ing l o c a l  customs and loreIt (p . 265) . Eventually John Lomax, much 
t o  the displeasure o f  the  AFS, w i s  brought i n .  The Socie ty  i n  1937  formally 
re jec ted  the blr i tersr  P ro jec t  as a l eg i t ima te  instrument f o r  gathering fo lk lo re  
with a r eso lu t ion  declar ing t h a t  only  a s c i e n t i f i c a l l y  t r a i n e d  f o l k l o r k s t  was 
q u a l i f i e d  t o  c o l l e c t  ' dependable fo lk lo re .  Lomax shrugged o f f  t h i s  s l a p  i n  
t h e  face  with the  wry observation t h a t  fpresuma3ly, t h e  c o l l e c t o r  must go ou t  
sang the  people dressed i n  cap and gown,t but  Alsberg took the  r e s o l u t i o n  s e r i -  
2usly enough. The following year he replaced Lomax with Botkin, whose c reden t i a l s  
were impeccablett (p .  276). 

* 
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A s  one reads through Mangione 1s dicscussion he does g e t  a  very good understanding 
of the  context i n  which the  fo lk lore  mater ia l  was col lec ted ,  and what was t o  have 
been done with it. It was too bad t h a t  there  was the  i n i t i a l  gulf  between the  AFS 
and the  Projec t ,  a s  t h i s  hindered some po ten t i a l s  f o r  co l l ec t ing  mater ia l .  The 
fo lk lo re  p ro jec t  i s  an important phase i n  the development of fo lk lo re  i n t e r e s t  i n  
this country. The f i r s t  bibliography i n  the back of the book i s  Arthur Scharf s 
trSelected Publicat ions of t h e  WA Federal Wri ters '  Projec t  and the  Wri ters '  Pro- 
gram," and i s  twenty-two pages i n  length,  l i s t i n g  publ ica t ions  by s t a t e s  and by 
regions. M r .  Mangionels bibliography t o  the  t e x t  appears t o  be qu i t e  comprehen- 
s ive .  Those of us i n t e r e s t e d  i n  the  h i s t o r y  of fo lk lo re  study i n  America w i l l  
make room i n  our l i b r a r i e s  f o r  t h i s  book. 

From Myth t o  F ic t ion :  The Saga of Hadingus. By Georges ~ ~ & z i l .  --- --- 
'Translated by Derek Coltman. 
Pp. x i i  + 253," index. 
Chicago and London: Univers i ty  of  Chicago Press,  1973. $12.50 cloth.  

Reviewed by Wm. F. Hansen. 

When a people cease t o  have a divine mythology, what happens t o  the  myths? The 
Romans had few o r  no myths t o  t e l l  of t h e i r  d e i t i e s ,  but,  according t o  ~ u m 6 z i . l ~  s 
t h e s i s ,  there  are  correspondences between e a r l y  Roman h i s t o r y  and Indian divine  
mythology. Similarly,  f i v e  heroes i n  the  Mahabharata a re  I tduplicat ions a s  t o  t h e i r  
characters .  t h e i r  ac t ions ,  and t h e i r  re la t ionships1[  (p. v i i i )  of f i v e  d e i t i e s  i n  
Vedic mythology: the  transformation from the d ivine  t o  t h e  heroic  i s  so d e t a i l e d  
and ingenious t h a t ,  ~ u m e z i l  bel ieves,  it could only  have been made by men conscious 
of t h e i r  task .  Again, C e l t i c  mythology did  not wholly fade away but  was turned 
sometimes i n t o  h i s to ry ,  sometimes i n t o  f i c t i o n .  I n  none of these  cases do we know 
who reformed the archaic  myths o r  when the  reformation occured. I n  Scandinavia 
CI - 
however the operat ion i s  l e s s  obscure, f o r  not only  i s  much of the  pre-Christian 
mythology preserved i n  poet ry  and i n  Snor r i ' s  - Edda, but  we a l s o  possess the  works 
of two men, an Icelander and a Dane, who composed "human transformations of t h i s  
mythology purport ing t o  be historyll (p.  x ) :  S n o r r i f s  Ynglingasaga and Saxo's 
Gesta Danorum. Here one can examine the  transposers themselves, o r  a t  l e a s t  the  - 
very authors of the  works showing the  t ransposi t ions .  

~urn6zi-1 thus introduces h i s  study of a  s ingle  s t o r y  found i n  Saxo's - Gesta Danonun, 
the  s t o r y  of Hadingus (Hadding), an e a r l y  Danish king appearing i n  the  so -ca l l ed .  
legendary p a r t  of Saxots  h is tory .  Hoping I1to show the  great  importance of the  Ha-. 
dingus saga a s  a document of f i c t i o n a l i z e d  myth0logy1~~ (pp.7-8)) ~ u m k z i l  begins 
(Ch. 1 )  by demonstrating t h a t  the  s t o r y  i s  not f i c t i o n a l i z e d  h i s to ry .  He e a s i l y  
r e f u t e s  a suggestion of the  h i s t o r i c a l  school of i n t e r p r e t a t i o n ,  according t o  which 
the f i c t i o n a l  ca ree r  of Hadingus was insp i red  by the  a c t u a l  ca ree r  of Hastingus 
(Hasting), a  n in th  century Viking. 

Now t o ,  the  myth. Nineteenth century scholars  pointed out c e r t a i n  p a r a l l e l s  be- 
tween.Saxo's hero and the  Northern god N j B r & ,  whose myth i s  preserved i n  S n o r r i ' s  
Edda - and Ynglingasaga, and whose a n t i q u i t y  a s  a Scandinavian d e i t y  seems t o  be 
guaranteed by Tac i tus t  reference ( ~ e r m a n i a  -- 40.2-5) t o  a Northern goddess Nerthus.. 
How should one account f o r  the  paralle!-a (~h. 2)? ~um'ezi l  r i g h t l y  r e j e c t s  (a)  for-  
tu i tous  independent invention,  leaving a s  a l t e r n a t i v e s  t h a t  (b )  the  s t o r y  of  
N j O r C i r  derives from t h a t  of Hadingus, o r  ( c )  v ice  versa.  He does not consider 
the  p o s s i b i l i t y  t h a t  the  two narra t ives  may be independent developments of a  




