
recorded a t  .var ious  times from t h e  widely d iverse  s t y l e s  represented  a t  
the  f i d d l e r s  c o n t e s t  and oonvention h e l d  annual1 y a t  Athens College i n  
northern Alabama. S t r i c t l y  speaking, t h e  album does no t  i n  any way r ep resen t  
t h e  Tennessee Vzl ley  a s  a  f o l k  region wi th  a d iscernable  a e s t h e t i c  o r  s t y l e  
i n  f i d d l e  playing.  

For geographic d i v e r s i t y  t h e  aibum inc ludes  musicians from Texas, New York, 
Missouri,  Okl?.homa, Kentucky, Alabama, P4issi--S.ppi and Tennwsee . I n  terms -- 
of experience and competence, t h e  record rangas from Sun McCracken, who 
I t . . .  never played h i s  f i d a l e  more than  f i f t e e n  miles from h i s  h i l l  country 
home ( l o c a t i o n  not  i d e n t i f i e d )  t o  Dick B a r r e t t  of Pot t sboro ,  Texas, a  
p ro fes s iona l  musician has  worked rprith Tex R i t t e r ,  Bob W i l l s ,  Hank 
Thompson and t h e  Sons o f  t h e  Pioneers .  

h h i l e  most of t h e  recordings  r ep resen t  t h e  r e a l i t y  of  t h e  on-stage concer t  
performance ( inc lud ing  e r r o r s ,  i n  some c a s e s ) ,  s i x  of t h e  c u t s  were, f o r  ' 
reasons unknown, recorded i n  a  "warm-up roomt1 a1:ay from the  audience. 

' 

The recording q u a l i t y  v a r i e s  a  good b i t ,  t h e  crowd noise overwhelming 
t h e  tone of  the  ins t rument  i n  some cases .  There i s  high-range d i s t o r t i o n  
i n  a feK o the r  p l aces  i l l u s t r a t i n g  t h e  very dif; '  c u l t  problems i n  recording  
o r  amp1i:fying s t r i n g  ins t ruments .  On t h e  o t h e r  hand, most of t h e  recording 
i s  of acceptable though not  s tud io  q u a l i t y .  

F idd le r s  of  t h e  Tennessee Va l l ey  i s  a  comfortable undis t inguished  c o l l e c t i o n  -- 
probably w r y  s i m i l a r  t o  what most f a n s  o f  t h e  Athens convention took home 
on t h e i r  c a s s e t t e  r eco rde r s .  

- .  

Louisiana Cajun Music -- Vol. 5: The E a r l y  Years,  1928-1938. Fea tur ing  -- -- - -  __1- 

var ious  a r t i s t s .  ' -  
14 s e l e c t i o n s ,  vocal  and ins t rumenta l ,  mono;liner no te s  by Chr is  ~ t r a c h w i t z .  
Old-Time y 114. Arhoolie Records, Box 9195, ae rke le  y, ' ~ a l i f o r n i a '  94709, 1973. 
$5.98. 

Nathan Abshire and Other Cajun Gems. Fea tur ing  Nathan Abshire, o t h e r  a r t i s t s .  -. -_I_-- 

13 s e l e c t i o n s ,  i nc lud ing  7 by Abshi re ,  voca.1 and ins t rumen ta l ,  mono, l i n e r  
notes  by ~ h r i s '  S t r a c h - d t z .  
Arhoolie 5013. Arhoolie Records, Box 9195, Eerkele y, C a l i f o r n i a  94709, 1972. 
$5.95 .. 

Reviewed by Richard Swe te r l i t s ch .  

For s e v e r a l  years  I have been f a s c i n a t e d  by Cajun music. So has  Chr is  
S t rachwi tz ,  who seems t o  have a n  a f f i n i t y  f o r  r e l e a s i n g  albums of  Cajun 
music, both t h e  o l d e r  and more r ecen t  recordings .  These two albums r e p r e s e n t  
both groups of  r e l e a s e s .  



I .  - --  .. 
~ e v & a l  years  agd , ' Old-Timey appeared f e a t u r i n g  Cajun muSi-6-,*iginally 
recorded f o r t y  yea r s  o r  so  ago. Louisiana Cajun Music Vol. 5 i s  a very  --' 

'notable i n c l u s i o n  i n  t h e  Old-Time y s e r i e s .  Producer S t rachwi tz  h a s  p u l l e d  
out  of  t h e  d u s t  and pu t  onto t h e  d i s c  some ve ry  good examples of  Cajun 
music. Amadie, Orphy and Cleoma B r e a m ' s  ca.  1928 recording  o f  '!Ma- 

- .  - .- . 
BlondeEst P a r t i e  ( J o l e  ~ l o n d e ) "  i s  here,  along wi th  some very f i n e  . 
dance tunes  such as "Vas Y Carrementu and "Valse De Poin te  Noire." 
A 1929 Cajun ve r s ion  of ltEasy Rider" i s  pe.rformed by  Leo S o i 1 e . a ~  and 
Robin. Other notable  r e - r e l eases  on t h i s  album inc lude  'IT les P e t i t e  a . . 
Ete Tfes Meon," wi th  heavy mountain sounds, and ltMazurka de l a  Louisianet '  
performed by t h e  B r e a y  ~ r e r e s .  

. . 

On this same album, Stcachwitz has  thar$ful ly inc luded two Cajun spoken 
c u t s ,  ttMayor o f  Bayou Porn Porn," p a r t s  one .and two. Recorded back i n  the 
'130s, t hese  c u t s  were i n i t i a l l y  r e l eased  i n  f o u r  p a r t s ,  and two o f  those . 

are he re .  Performed by Walter  Coquil le ,  both c u t s  feature t h e  somewhat 
bragging voice of t h e  ItMayor,lt defending himself  and his l e g i s l a t i v e  a c t s  
i n  f r o n t  of h i s  const i tuency,  '1181, both white and black,  and a l l  
Dernocrat,ll Local c o l o r  humor abounds, and some t r a d i t i o n a l  jokes and 
anecdotes are found i n  h i s  t e x t .  His b o a s t f u l  speeches a r e  simply humorous 
and t h e s e  two c u t s  make t h e  whole album worth having. I would like t o  see 
Old-Timey r e l e a s e  more o f  t h i s  Cajun humor. 

Technica l ly  this r e l e a s e  i s  q u i t e  adequate. Numbers o f  the  o r i g i n a l  
r e l e a s e s  a r e  given.  ~ h e ' l i n e r  notes  a r e  adequate,  even i f  they  tend  t o  
emphasize o the r  Arhoolie  based r e l e a s e s  f e a t u r i n g  these  performers. The 
t r a n s l a t i o n  of  t h r e e  songs a r e  provided on t h e  cover .  

> > b 

~ a t h a n  Abshire  a n d ' o t h e r  Cajun Gems rep resen t s  more r e c e n t  r e l e a s e s ,  i. e . ,  
_ I _  _I_.- 

a l l  p o s t  World War 11. A l l  were i n i t i a l l y  produced by George Khoury, who 
opkrated a record  shop i n  Lake Charles,  La. Khoury was a major producer  
of  commercial sounding recordings  o f  popular  Cajun performers , and this 
r e i s s u e  of some of  those  recoEdings suggests  t h e  more commercial ve in  of  
t h e  Cajun sound. Performer Nathan Abshire i s  a very good performer, having 
s t a r t e d  back i n  t h e  I3Os and s t i l l  a c t i v e  a t  t h e  time t h i s  album was re l eased  
( 1 9 7 2 )  . 
~ i d k  dne inc ludes  seven cu t s  by Aeshire,  a l l  ve ry  pol i shed  and smooth, 
i n d i c a t i n g  t h e  profess ional i sm Abshire possesses.  S ide  two i s  a v a r i e t y  o f  
l e s s e r  known performers,  and S t r achwi tz ' s  notes  about t h e s e  l a t e r  performers 
a r e  non-existent  on t h i s  album. . l , ,  

For anyone inte&&ed i n  ear ly  Cajun music t h e  Louisiana Cajun Album i s  -- s t r o n g l y  recommended. I f  the  more popular sound runs  your way, t h e  l a t t e r  
album' h a s  some,- good conimercial sounds on it. Personal ly ,  I would look f o r  
some more r ecen t  recordings  of  Abshire, than this one. - .  

I I 


