
theme. "Someone s Going t o  Mis t r ea t  You,It a  rhythm-and-blues; "1- Hate t o  
See You Gof1 and ItLeaving You Behind," both I r  jump bluesrt;  and t tAinf . t  Th i s  
Cold, Baby,It Fjith id iomat ic  I'^!:O's jazz ins t rumenta l  and vocal  phras ing  
o f  t h e  b l u e s  formula, a r e  a l l  r e f l e c t i o n s  on man-mistreated-by-woman. 
T-Bone evidences a  re laxed  bu t  husky q u a l i t y  o f  t he  vocals ,  g e n e r a l l y  
complemented by t h e  rrwail ingrl  g u i t a r  i n  a r i c h l y  t ex tu red  background . 

f e a t u r i n g  Arvanitas  on piano, s i n g e r  on sax,  Samson on bass  and Leary 
on drums. The two ins t rumenta ls  on t h e  album a re  designed t o  showuase ' 

a major s t r e n g t h  of t h e  album--the well-blended t a l e n t s  of  t he  ensemble. 

w he t i t l e  song, I r I  Want A L i t t l e  G i r l , "  and "Baby A i n ' t  'I Good t o  Youtr . . 
f i l l  ou t  t h i s  b e a u t i f u l l y  balanced c o l l e c t i o n .  Both counter  t h e  ' ' d i r t y  
mis t r ea t e r r r  theme wi th  a  I f p r e t t y  babytt theme, f e a t u r i n g  T-Bone i n  t h e  
slow; re laxed  tempo e s t a b l i s h e d  by t h e  ensemble. To be su re ,  t h i s  
c o l l e c t i o n  has t h e  most l i m i t e d  range of t he  th ree ,  but f o r  most' l i s t e n e r s  
it compensates by being t h e  most p ro fes s iona l .  . 
A s  a u n i t  t hese  t h r e e  albums provide a  good s t a r t i n g  p o i n t  f o r  those 
who wish t o  begin developing b lues  col lect ions- ,  o r  a  q u a l i t a t i v e  a d d i t i o n  
t o  t he  album r e p e r t o i r e  of those  who a l r eady  ha've. 

Music from an Equa to r i a l  Microcosm: Fang B w i t i  Music wi th  I lb i r i  Sekect ions.  -- - - - --- 
One 12" 33-73 rpm d i s c .  Recorder: 2nd annotated by James W. Fernandez. 
Descr ip t ive  note,  11 pp., map, photos.  
FE 4214. Folkways Records, 701 Seventh Avenue, Mew York, New York 10036,. 
1973 $7.95. 

Reviewed by Ruth Stone.  

James Fernandezls recording  i s  somewhat unique among e t h n i c  music d i scs .  
Rather than being a  sampling of nany types  of music from a p a r t i c u l a r  
country o r  c u l t u r e ,  it c o n s i s t s  s o l e l y  o f  songs used i n  t h e  B w i t i  and r e l a t e d  
Mbiri. c u l t  of Gabon, West Af r i ca .  And Fernand2z b r ings  good c r e d e n t i a l s  
t o  the  t a s k ,  as he has  s tudied  and w r i t t e n  ex tens ive ly  about t hese  c u l t s  
i n  the  p a s t .  

A s  explained i n  t h e  notes ,  t h e  B w i t i  c u l t  i s  a  s y n c r e t i s t  r e l i g i o u s  c u l t  
combining a spec t s  of  t h e  Fang ances to r  c u l t  and C h r i s t i a n i t y .  The r e l a t e d  
Mbiri c u l t  i s  more s p e c i f i c  i n  purpose and d i r e c t e d  towards curing.  
Whi l e - the  Bwit i  c u l t  was wel l  e s t a b l i s h e d  by t h e  1920rs ,  t h e  Mbiri  c u l t  
appeared a f t e r  World War I .  The psychotropic p l a n t ,  known a s  eboga among 
the  Fang, i s  used i n  small  amounts during r i t u a l  cyc le s  and i n  l a r g e  doses 
during i n i t i a t i o n s  when i n i t i a t e s  expsrience v i s iona ry  reunions wi th  ances to r s .  

S t y l i s  t i c a l 1  y, t he  music provides a  f a s c i n a t i n g  example cf c a l l  and responee 
wi th  so lo  and chorus each having long  segments. Also, a s  t h e  notes  i d d i c a t e ,  



t hese  p a r t s  f re<ucnt ly  chang6, yrcs-n t ing  a  v a r i e t y  o f  melodic and t e x t u a l  
ma te r i a l .  Other  songs i n  t h e  cyc les  c o n s i s t  o f  i n t r i c a t e ,  overlapping 
o s t i n a t i  ( repea ted  melodic and rhythmic p a t t e r n s )  which a r e  p a r t i c u l a r l y  
c h a r a c t e r i s t i c  o f  Sub-Saharan Afr ican  music. From a Western a n a l y t i c  
perspec t ive  t h e r e  appears  t o  be a r i c h  a r r a y  o f  Western, Sub-Saharan 
African,  and Arabic elements t h a t  c e r t a i n l y  deserve in-depth skudy. However, 
i t  would have been inpor t an t ,  and i n t e r e s t i n g ,  t o  know how t h e  Fang 
conceive of t h e i r  own music; bu t  t h i s  kind of i n f ~ ~ m a t i o n  .is n o t  provided. 

The i n t r o d u c t o r y  notes  a r e  p e r t i n e n t  and s u f f i c i e n t l y  d e t a i l e d  f o r  a  v a r i e t y  
of  s tudy  pcrpases .  I n  a d d i t i o n  t o  a  desc r ip t ion  o f  the  B w i t i  and Mbini 
c u l t s ,  Fernandez d e t a i l s  a  r i t u a l - ' c y c l e  o f  B w i t i  and the  a s s o c i a t e d  
symbolic meanings, g iv ing  many Fang terms.  Descr ip t ion  of musicians and . . 

t h e i r  r o l e  and th.e use and symbolism o f  musical instruments  i s  included,  a s  
we l l  a s  a  s h o r t  s e c t i o n  on musical s t y l e .  

The organiza t ion  of s e l e c t i o n s  proceeds l o g i c a l l y  from t h e  beginning t o  t h e  
end o f  t he  r i t u a l  cyc le .  The information on i n d i v i d u a l  bands of t h e  
recording inc lude  p a r t i a l  and f u l l  t e x t s  with t r a n s l a t i o n s ,  wi th  explanat ions  
o f  t h e  meaning a s soc ia t ed  with t h e  music. I t  i s  q u i t e  h e l p f u l  t h a t  t h e  
p lace ,  da t e ,  and p r i n c i p a l  performers a r e  inc luded.  It should be noted, 
however, t h a t  n e i t h e r  t'ne band t i t l e s  nor the  no te s  always d i s t i n g u i s h  
which c u l t  t h e  songs belong t o .  Also it i s  not  c l e a r  whether t h e s e  
recordings  were made i n  t h e  context  o f  an a c t u a l  B w i t i  o r  Mbiri r i t u a l  
o r  no t .  The sound q u a l i t y  i s  good throughout,  though a t  t imes balance 
between so lo  and chorus makes c lose  s c r u t i n y  of i nd iv idua l  p a r t s  d i f f i c u l t .  

T h i s  album i s  an important  con t r ibu t ion  t o  Af r i can  music., e s p e c i a l l y  
a s  a n  example of  a r e c e n t l y  developed type o f  music e x h i b i t i n g  syncretism. 
And the  notes  o f f e r  a  f i n e  perspec t ive  f o r  l i s t e n i n g  t o  t h e  music. 

F idd le r s  of t he  Tennessee Valley. With Sam McCraeken, Lena Hughes, . -- -- 
Bob Douglas, F r a z i e r  Moss, Richard Blaus te in ,  Bud Meredith, J .  T .  Perk ins ,  
B i l l  Mi tche l l ,  B i l l  Morthcutt ,  Dick B a r r e t t .  
20  s e l e c t i o n s ,  ins t rumenta l ,  s t e r e o j  notes .  . 

DU-33004. Davis Unlimited Records, Route 11, 16 Bond S t r e e t ,  C l a r k s v i l l e ,  . 
Tennesse 37040, 1973. $3.00. 

- .. 
Reviewed by Dennis Coelho; 

A t  many. of  t he  l a r g e r  f i d d l e  con tes t s  around t h e  United S t a t e s ,  it has  
become customary each year  t o  i s s u e  a  t tsouvenir l l  album made up o f  s e l e c t i o n s  
played by  winning con tes t an t s ,  t l cu t s l t  from notable  jam sessions and 
perhaps a tun3 o r  two from more-or-less loca l .  s t a g e  t a l e n t .  Galax, V i r g i n i a  
and Weiser, Idaho provide  two well-known examples. 

F idd le r s  o f  t h e  Tennessee Val ley  i s  a c o l l e c t i o n  of l l cu t s l t  (two p e r  f i d d l e r )  -- 


