
The Voice o f  the  Folk i s  mediocre o r  a t  l e a s t  uneven a s  a book, but  t h e r e  i s  ----- 
mater ia l  f o r  severa l  good a r t i c l e s .  Separately,  Chapter Six,  t h e  Epilogue 
( T n z  Poetry of ~ o c k " ) ,  and the Appendix a re  f i n e  essays, d e f i n i t e l y  worth 
reading. Perlla;x the  main advantages in having the mater ia ls  i n  book form i s  
t h e  convenience and t h e  index, 
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Reviewed by Norma J. Engberg. 

NG T4ele o Hawaili  Mei, 101 Hawaiian songs co l l ec ted  by Samuel H .  E l b e r t  and - .  - 
Noelani IJfahoe, i s  an  anthology of post-missionary songs composed someti-me betxeen 
1850 and 1968. Both t r a d i t i o n a l  se lec t ions  embracing a v a r i e t y  o f  s ~ b j e c t s  
c e n t r a l  t o  the Hawaiian c u l t u r e  of  these  years and Christmas c a r o l s  a r e  included. 
Such songs owe t h e i r  musical o r i g i n  t o  missionary hymns and a re  not t e c h n i c a l l y  
Lhe same a s  chants, although some a r e  chants which have Seen ed i t ed  and s e t  t o  
msic, I n  mos-b cases the  conposers are known; indeed, some oi' the  songs a r e  
wi-ittcn by composers who a r e  s t i l l  ac t ive .  I n  these respec t s  t h e  mate r i a l  i s  
not, s t r i c t l y  speaking, fo lk lore ;  however, i n  subject   matte^, i n  s t y l e ,  i n  i t s  
re l i ance  upon the  oral. t r a d i t i o n ,  t h a t  is, the use of rnernory not no ta t ion  t o  
record and t ransmit  verses,  and i n  the  a t t i t u d e s  of  many Hataiians themselves 
toward these  songs, t h e  mater ia l  i s  f o l k ,  

These mele honm places,  persons, o r  events; a few are p a t r i o t i c  o r  r e l ig ious ;  -- 
severa l  concern themselves with food o r  drint,, but  the grea. test  number a r e  love 
sonzs, The love songs a r e  of p a r t i c u l a r  i n t e r e s t  i n  t h e i r  imagery: described 
f o r  us a r e  na t ive  b i r d s  and p l a n t s  wrapped i n  a misty r a i n ,  bu t  the beloved i s  
i d e n t i f i e d  only  by an  anonymous and sex less  pronoun (maua i s  first person - 
p l u r a l  dual  exclusive ) : 

- - 
'Elua wale iho  no maua, She and I a r e  two, 
I kolu i ka hone a ka '  fehu kai .  Three with t h e  r u s t l e  o f  sea  spray.  
(from ItHanohano handlei'! ) 

Thus, the  words of "Aloha 1oeY1I commonly thought of as a song of farewel l ,  show 
it t o  be a s  i t s  composer Queen Li l iuokalani  asser ted ,  a love song: 

Haralieo 1: ka ua i na p<li Proudly the r a i n  on t h e  c l i f f s  
Xe n i h i  alela i ka nahele Creeps i n t o  the  forest 
E uhai ana paha i ka l i k o  Seeking the  buds 
Pua t a i h i  lehua o And miniature lehua f lowers of -- 

uka . the  uplands, 

As explained i n  the  chorus t o  "Ka Makani ~ z f i l i  kioha,It the  f ragran t  flower l e i  
adorning t h e  lover  and turning the  ;;rind t o  love,  comes t o  symbolize the  beloved 
when the  l o v e r s  a r e  par ted:  

Ku'u pua, kutu l e i ,  Kufu 
m i l i m i l i  e, 

Kutu l e i  kau i ka w&i.u, 
A he m i l i m i l i  foe ,  a he 

hiwahiwa na 1 u, 
A he l e i  mau nz kulu kino. 

1 . 1 ~  flower, my lei, mly 
toy,  

My l e i  placed supreme, 
You my toy, my 

pr ide ,  
A l e i  forever  f o r  hy body. 



I n  addit ion,  t h e  Elbert-plalhoe co l l ec t ion  contains curious samples of the  super- 
imposed European c i v i l i z a t i o n ,  as i n  t h i s  song t o  a l am.?spr inUer ,  "Ka 
W i l i w i l i w a i  ,I1 i n  which Queen Li l iuokalani  tu rns  the  coatrasption t o  p r a c t i c a l  use : 

Oki pau to ia  a l a ,  
Ua n i n i h i  ka lawena. 
Ku'u i k i  iho  h o t i  
I i n u  aku au. 

How amazing, 
Quiet but  possessive,  
Slor?r down a l i t t l e  
: So I may drink.  

The missionariest  inf luence  i s  a l s o  shown i n  songs advocating temperance and 
book learning,  a s  i n  t h i s  c rue l  song f o r  chLldren, "I<ufu 'Ilia," sung t o  the 
tune of  flLondond Bridge" o r  "Yankee Doodle": 

Pono maoli ke ho lomake K i l l  
Kou 'ilia nani," 

-.- --. Your I tpre t ty  dog." 
Koe ke dala, kG1ai buke, Save money, buy books, 
Waiwai nz ka l a n i .  Wealth f o r  heaven, 

I n  the  Hawaiian language phonological and grammatical f e a t u r e s  re inforce  poe t i c  
s t y l e .  Eight  consonant phonemes and t e n  vowel phonemes ( h a l f  of which a r e  d i s -  
t inguished only  by length)  with few allophones and a predminance of  /a i k/ 
produce an abundance o f  h o m ~ n p s  and near homonyms. These a r e  u t i l i z e d  a s  
mnemonic devices i n  puns and word ;day and a r e  espec ia l ly  evident  i n  l inked 
assonance ( p h ~ n 3 l o g i c a l l y  s imi la r  p a i r s )  and l inked terminals  (pa i r s  with a n t i -  
t h e t i c a l  meanings). I n  pronunciation, the  Fawaiian focuses on i h i t i a l s  
( a l l i t e r a t i o n )  oftentimes whispering f i n a l  vowels; t h i s  contr ibutes  t o  i r r e g u l a r i t y  
i n  s y l l a b l e  count and i s  another f a c t o r  mi t igat ing agains t  rhyme, Noun phrases 
standing without verbs and verb phrases standing without nouns make the  poem 
i n t o  a catalogue of images and a c t s  and, when combined with a l a c k  of sexual 
gender and a near lack of tenses  a s  English uses them, contr ibute  t o  the s o n g f s  
ambiguity and vagueness. Place names, 88% of which have recognizable meanings, 
were given t o  land areas,  t o  spec ia l  t r e e s  and rocks, to l o c a l  winds, r a ins ,  
and ocean currents ,  A s  such t h e y  have sentimental  value t o  Hawaiians and 
p a r t i c i p a t e  i n  the  word play  and echoisrn vhich help s t r u c t u r e  t h e i r  songs, Lines 
from "Kupa Landingt i l l p s t r a t e  these  t r a d i t i o n a l  poet ic  t e c h n i q ~ e s :  

' 0  Kup Landing, Cooper Landing, 
Hanohano i ka l a  ti, Its glor ious  solace,  
~ G ' o l u  r i a  no, Ho'okena Ho'okena charm 
Ho'oheno ka mana'o Cherished i n  the  thoughts 
N; kupa - o ka 'zina.  O f  t h e  nat ives  o f  the  land,  
H o t  o l u  i ka maka o ka malihini ,  Charm too i n  t h e  eyes of v i s i t o r s .  

Kupa tCoopert i n  t h e  f i r s t  l i n e  i s  echoed by kupa ' na t ives ' ,  a n t i t h e t i c a l  i n  - - 
meaning t o  mal ih in i  ' v i s i t o r ?  , The place Dame Hotokena a t  t h e  end of t h e  t h i r d  
l i n e  i s  l inked  i n  the  next  l i n e  t o  the  near ly  homophonic vr?rb, horoheno 'cher ish ' ;  
examples of /k/ and /h/ a l l i t e r a t i o n  abound. 

That these  mele spr ing from t h e  o lde r  pre-missionary o r a l  t r a d i t i o n  i s  demonstrated -- 
i n  the  con t inu i ty  of p o e t i c  devices and t h e  continuing u n a v a i l a b i l i t y  of  no ta t ion  
i n  the  European musical t r a d i t i o n .  A s  the  d d i t o r s  point  out  i n  t h e i r  survey of 
Hawaiian t echn ica l  terms f o r  t h e  varbal  a r t s ,  " for  the s ing le  Hawaiian prose 
term mo tolelo,  there  a re  twenty-one English glosses,  but  f o r  the  s ing le  English 
term chant I ,  some twenty-nine Hawaiian equivalents .  The anthology makes no 
attempt t o  provide musical nota t ion o r  t o  comment upon the  songs' musical 
acc~m~~animent .  

The Hawaiians before they were exposed t o  European languages believed i n  t h e  
i n t r i n s i c  and necessary r e l a t i o n s h i p  between word and re fe ren t ;  thus, two ob jec t s  



were thought t o  be somehow r e l a t e d  i f  the  names f o r  these ob jec t s  were even 
p a r t i a l l y  homophonic, They were very c a r e f u l  i n  t h e i r  songs s ince  a mistaken 
s y l l a b l e  might change a word, a l t e r i n g  not only  the  l i t e r a l  meaning but  a l s o  t h e  
kaona o r  hidden meaning. E a r l i e s t  chants were sacred t o  the  gods, inc luding - 
family  gods; hence the  family  guarding these  heirlooms was l o a t h  t o  shzre them 
with outs iders .  This a t t i t u d e  a l so  shie lded the  songs; although the  l a t t e r  arc  
no longer held t o  be sacred, the re  i s  s t i l l  a limit beyond which TrJe~Lerniz~tion,  
it is  f e l t ,  should not go, 

I n  examining t h e  Hawaiian and English which a r e  p r in ted  s ide  by sid.e, one wonders 
about the  problems involved i n  t r a n s l a t i o n .  The e d i t o r s ?  s t a t e d  goal was " t o  . 
produce an echo t h a t  w i l l  enable the  s inger  who does not know Hawaiian very we1.l 
t o  deduce the  meanings of  every contefit word i n  the  songOtt The English mirrors  
Hawaiian devices of assonance, does not employ rhyme, and assumes a s tud ied  

b 

vagueness i n  an attempt t o  imi ta te  Hawaii-an syntax. However, severa l  c r i t i c i s m s  
of t h i s  plan sp r ing  t o  mind: the  mainlander cannot s ing  the  songs without the  
music; futhermore, while t h e  vagueness of  the  songs themselves may be termed a r t ,  
the ragueness of  the  in t rhductory  paragraph which heads each song i s  simply 
annoying. The e d i t o r s  i n t e n t  may have been t o  make the  reader ~ m e s t l e  with 
kanna, but he cannot help but  be defeated since he, i n  grappling with a c u l t u r a l  
context  not hi= own, i s  always a f r a i d  of  going too f a r  o r  of  not going f a r  enough. 
Perhaps it was o11ly the  educated twent ie th  century Hawaiian t h a t  the  e d i t o r s  had 
i n  mind, 

The t a s t e  i s  t a n t a l i z i n g ,  appetizing,  bu t  not  s a t i s f y i n g .  Because the  songs are 
arranged i n  a lphabe t i ca l  order by t i t l e  and the  book l acks  a thorough index of 
songs by sub jec t  and theme, the  reader f i n d s  it d i f f i c u l t  t o  s tudy  l ikenesses .  
One would l i k e  t o  know, f o r  example, how of ten  and where native p l a n t s  and 
axLmals, water and f o r e s t  images appear, S t i l l ,  these  are  the  complaints of the  
l i t e r a r y  scholar ,  the f o l k l o r i s t ,  and the  l i n g u i s t i c  s c i e n t i s t .  For the  
i n t e l l i g e n t  t o u r i s t  o r  immigrant the book opens up a new Ekwaii. To the  ex ten t  
t h a t  the book does t a n t a l i z e ,  it c a l l s  t h e  reader back t o  it and g ran t s  with 
every reading a deeper understanding o f  the o r i g i n a l  people of t h i s  land,  
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Reviewed by Iidarren E, Roberts .  

Publ ica t ions  f o r  t h e  ever-expanding antiques world of dea le r s ,  c o l l e c t o r s ,  and 
museums are  many and varied . They range fram the glossy  p ic tu re  book intended 
f o r  the  g i f t -g ive r  1 6 t h  many r7ictures but  l i t t l e  t e x t  t o  more se r ious  works of 
scholarship,  A common type of scho la r ly  work i s  the  f ind ing  l i s t  of the  names 
of craftsmen, t h e i r  marks, working dates ,  and tine l i k e s .  Because of t h e  h i s t o r y  
of antiques co l l ec t ing ,  such f ind ing  l i s t s  have usua l ly  been made f o r  t h e  
e a s t e r n  c o a s t a l  regions,  t h e  o r i g i n a l  t h i r t e e n  colonies. The l a s t  decade, 
however, has  seen an unprecedented expansion of antiques co l l ec t ing .  ?lore 
people a r e  c o l l e c t i n g  types of things;  newer th ings  a r e  being l a b e l l e d  as 
antiques and col lec ted  and, as a r e s u l t ,  i tems which were made far from the  
o r i g i n a l  t h i r t e e n  colonies a r e  being col lec ted ,  Thus the re  has been a need 
felt f o r  f ind ing  l is ts  i n  o ther  s t a t e s  and many have been published. A recent  
example is  t h e  book under review. 

Furniture Nakers _I of  Indiana 1793 t o  1850 i s  a good example of  a  c a r e f u l l y  done -- -Y - 


