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ORAL AND LITERARY CONTINUITY* .

Kurt Ranke
Georg-August Universitdt
GBttingen, Germany

The question of the continuity of a cultural phenomenon is not an urgent
matter of discussion today, at least not for folklorists. Karl Sigismund
Kramer, a historian in our field of study has stated:

Whereas older research on customs was concerned mainly
with the history of the form of individual customs, and
attempted to work out continuous chains and broad spatial
connections through structural analysis, recently the main
stress has been placed upon traditions in their temporal,
spatial, and social environment.

Hermann Bausinger has formulated the noteworthy aphorism: "The category of
continuity is always of a mythical nature ,"@ Wolfgang Briickner, identifying
with Percy Ernst Schramm's demand that priority be given to historical change
rather than to a falsely understood search for continuity, takes issue with
the theory of continuity in no less than,twenty-three places in his study
"Bildnis und Brauch" (Image and Custom).” Last but not least, Hans Moser has
a plack in this chorus of opponents to continuity:
In the face of the continuous s¢hanges that all spheres of
folk culture have experiernced and are still experiencing, one
'g? will have to raise strong doubts to the view Bhat the strong
traditions of the folk world remain constant.

In the face of these far-ranging volleys which are only a small selection of
contemporary points of view, the suspicion comes to me that there must be
something to this problem of continuity after all; one doesn't shoot sparrows
with cannons. Perhaps the continuity fanatics have themselves to blame for
this modern controversy. In the words of Anton E. Schdnbach:

German mythology shows that we are living contemporaries,
not only descendants, but also the genuine, proper heirs of
the old Teutonic character; a continuous link binds prehistoric
paganism, the legendary world of the Germanic heroic age, and
the millenium of the Holy Roman Empire of the German Nation
with the folk tradition of our immediate present, forming a
tightly knit oneness; from the heaven of the Teutonic gods
the most marvelous figures descend to earth and live in mirchen
and legends, forgetting their supernatural origins. These
characters are led by a chorus of demons that manifests its
separate existence in spooks and superstitions, in childrents
rhymes and rigdles, in games and customs, festival observances
and proverbs.

That was around 1900; perhaps Schbnbach is one of the exponents of the first
wave of a postromantic folkloric-antiquarian reaction addressed by Hans Moser,
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A second period, even more clearly accentuated, is that of Natienal Socialism.
House markings are interpreted as runes, the Christmas tree is of Inde-Euro-
pean origin, the biers of Bavaria are even found among one of the early Teu~
tenic tribes, the European division of labor during the harvest is determined
within neolithic cultural strata, the folk play is a descendant of Germanic
cult plays, and the proof for a continu%ty »f the religious essence of the
Teutonic tribes in history is demanded.® This cocky, highly reactionary,
political misuse of the concept of continuity has thus produced a gastric
aversion to the concept in our time,

Another reason for the aversion can surely be traced to 150 years of folklore
research during which the problem of permanence dominated the field. At
present, however, under the ever stronger influence of a prehistory enriched
with new insights and aspects, we are able to project backward into still
older strata of time., Carl Wilhelm von Sydow places the origins of mérchen
in the culture of the megalithic era, Will-frich Peuckert speaks of conti-
nuities of agrarian thinking, and is assisted by Walter Wiora: "The stream
of history, from the planters and shepherds of early history up to the masses
of refugees of the present" should be the field of study of folklere. I
myself have tried to trace wide areas of beliefs and rites associated with
death back to similar Inde-Europsan phenomena,

In the third place, probably a kind of generation conflict led to the rejectien
of research in continuity. Ecrasez les infdmes! Set new horizons, new problems,
new aspects! But, to be sure, one can shoot down the old, without shooting down
a problem=~-if it is a real problem! Perhaps one only needs to set things into
correct relationships againj; a sin against the spirit does not negate it. T
think, therefore, that besides the justly requested observation of epwchal,
regional, social, and functional conditions of our cultural world and the
permanence of its traditional modes of behavior and thinking, the continuity
factors should not be forgotten, which likewise and yet not unimportantly

have contributed to and still contribute to their existence. If, among other
things, experiences determine life, they are mostly comprised of acceptance

and rejection--compromise, therefore-~in the face of 1life-styles and modes of
behavior, Certainly a good piece of knowledge about the value of constancy

and security is contained in them, and, if I am correct, lately this knowledge
has risen considerably in value in the face of the dynamism and turbulence of
our times,

You see, honored Hans Moser, I have not yet changed my opinions, and it gives
me very speclal satisfactien to be asked by the highly esteemed editurs of

this your festschrift to be invited to contribute a few thoughts to the problem
of continuity and its many facets, I do this with even more pleasure because
it seems to me that you also do not stand mercilesslv on the side of the liqui=~
dators, since ycu suggest that the last five centuries of our history should

be systematically investigated for the sources of folklife (and surely within
so much material many a continuity will appear).,® It need not always be the
Ice Age to which we lcok back, Indeed tradition and consciousness abeut it

are highly dubious matters. Tradition can span secular periods, it can,
likewise, as group consciousness, be of such brief duraticn that its often
vehement usage has an almost embarassing effect,

You will understand that I like to sharpen my beak on the diamond mountain of
the body of folktales as once did the little bird in "Kaiser und Abt." In
that, we have one of those images of mythical duration that the human spirit
has invented since the beginning of time. If life demands continuity, then
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this longing has repeatedly been transformed into images; images of an in-
different type as the one just mentioned, images of mythical, lasting happi-
ness and ef eternal tervor. "And they lived hapoily ever after . . ." is the
mirchen~like formula for such endeavor, and its topoi are the fountains of
life, the green islands of youth and the paradises of all kinds of religiens.
Its opposites are the eternal torments of the Danaides, of the abyss of Hell,
and never~ending wandering, Thus, horror, toe, desires its own centinuity.

But in fact, I didn't want to talk about that, but about the powers that drive
these imaginations of human emotion through time. In the preface to the
second volume of my Schleswig-Holstein folktales I pointed out:

What drives these stories through time and peoples? What is
the spirit, the soul, the inner active force of these precesses?
We don't know, we can only observe in astonishment. But we know
something about the outer events and occasions: the laborer, Hans
Bensien, living in Sagau, about 85 years old, told Wisser m¥rchen
around the turn of the century that he had heard from his grand-
mother around 1820. Bensien was then a ten year old boy. This
woman, likewise 85 years old around 1820, had also been told the
stories in her early youth., Within just this single exchange of
tradition there lies a time span of about 1LO years between the
time she heard the tales and the time they were told by her grand-
child. M2Zrchen from the beginning »2f eur century stretch in
direct continuity back to the middle of the eighteenth century.
Ons should not generalige about samething like this, but surely
it is not an isolated case. There are numercus such examples in
which the exchange of traditicn occurs between grandparents aad
grandchildren, In order to get back to the Middle Ages, one
might himself check to see how often in such a chain of tradition
the mirchen have changed owners-~four or five timeg! Astonishing
how _¢losewe somehimes still stand to the sources.

This has since.been substantiated, Even eight to ten exchanges, which probably
comes much nsarer the norm, shows how few places of conjunction are necessary
in such processes of transmission.

However, what does a statistic of continuity mean faced with the fact that in
the last decades a large number of legends have been given archaeological con-
firmation, and therewith the verification of their oral continuity through
thousands of years and often even through one or more changes of pepulation,
Herbert Jankuhn has forcibly called attention to such circumstances, The
matter at hand concerns the Dronninghoi, a burial mound in the area of Schuby,
northwest of Schleswif, which can be dated back to the peried between the Stone
and the Bronze Ages, A legend collected about this in 163l by Paulus Cypraeus,
then expanded by Xarl Millenhoff and Gustav Friedrich Meyer is given as follows:

In the Deckerkruge near Schuby, in the neighborhood of
Lohheide, is a small hill that is called Dronninghol, It
was formed by soldiers who carried the eﬁgth in their helmets,
There Black Margaret once slew a prince, She was at war
with him; but when she saw that it would not turn out well
for her, the cunning woman sent a message to him in which
he was told that it would be wrong for so many brave people
to die for her sake; it would be better if she and he alone
settled the quarrel, The prince thought he could defeat the
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woman and accepted the offer, While they were fighting with
one another, the queen asked him to give her a moment of time,
she only wanted to tighten her helmet a little. The prince
gave her permission to do this., But ghe sald that sne would
not trust him if he didn't stick his sword into the ground up
to the handle. This the prince did as well, Then she attacked
hir and cut off his head. He 1s buried in Dronninghoi and the
people who live there have of'ten seen him sitting in front of

a silver table with a silver tea pot, a silver cream pitcher
and a silver cup.

The obvious cherchez la femme motif should not interest us here, but rather the
report of the excavation by W. Splieth who examined the hill at the end of the
last century.14 According to this report, a skeleton was found, the skull of
which lay at its feet., Thus, a confirmation of the legend core. About 160
centimeters away from it an undamaged skeleton was found. And then something
strange happened. The news of the find spread quickly in the area and soon oral
folklore had found an explanation for the second corpse: it was said to be that
of Queen Margaret., It was told that in penance for her deed she asked to be
buried after her death at the side of the prince, and that her wish had been
granted. Thus tradition and newly invented legend are hers peacefully united
in space,

Jankuhn points out other such connections between legend and burial custom, and
exposes two links of tradition:

If one observes the known cases in vwhich a tradition is
linked to such burial places, then one can distinguish easily
two groups of entirely different character. In the one group,
names of historic personalities or those known from legends
appear in connection with the monuments that tie tradition to
a region, as we, for example can recognize with King Bjtrns Hbs
in Sweden or with Swen's Wall of Siege in Halthabu. In the
other group, something else stands in the core, namely, certain
events said to have happened near the grave, for instance the
triple coffin at the grave of a king at Seddin or the great
fire in the hill of Grunhof-Tesperhude. To be sure, also within
this group names occasionally appear, but they play only a sub-
ordinate role; essentially, a definite event almost z2lways con-
nected with a burial stands in the center of the tradition. In
the first group, the correctness of the tradition can be proven
or made probable only in a small number of cases, and it reaches
back then only a little beyond the Viking period. In other cases,
the origin can probably be traced back te scholarly speculations
of past centuries, On the other hand, the tenacity of tradition
in the second group is downright astonishing. To be sure, the
original meaning and detalls of the events have almost always
been blurred so that they cannot be recognized; remaining, how-
ever, 1ls the memory of the result of the action. Thus; Dronninghol
conforms to this pattern along with the monument whose traditions
can be traced back the farthest. The superiority of the findings
in that place excludes a later defacing on the basis of a subse-
quent cpening of the grave; and nothing else remains than to sup-
pose that we are dealing here in fact with a tradition that harks
back to the end d the Stone Age and that has been handed down
orally for almost four thousand years.
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But what has endured through the millenia? The legend of Black largaret was
first attested to in 1634. Up until the new recording by IM¥fllenhoff it had
lived around 200 years. If it had existed before, it can have originated only
after 1412, the death of Semiramis of the North, What was before, a similar
legend perhaps with other actors, or a memorat about a decapitated warrior who
rests in the grave, we don't know, A "simplest form" must have existed and
mist have survived the millenia until the first written report.

If you, honored Hans Moser, demand an "exact written history" of folk culture,
vhich boundlessly encompasses the great and the small,15 then it seems-to nmé that
such phenomena of tradition should be given their rightful place in this prog-
ram., For it is a question not of the study of our early ancestors, but of the
knowledge of important, intellectual capabilities, which make the tradition
bearers pass on such stories from link to link. And it is also a question of
the almost incomprehensible fascination that these stories have exercised on
the long rows of narrating generations. There must be indeed an immanent
strength not only in the story just quoted, but in all narratives that have
been transmitted for thousands of years--a strength that makes people keep
them and hand them on again and again. What must their meaning, their messags,
their world and life view have meant for these people that they could not rid
themselves of them? There is hardly anything of similar constancy. The laws
of the folk fade, their languages change, their thinking dies out as well.
These their stories, however, continue to exist through all thz exigencies of
life,

I stated that the legend of Dronninghol is not an individual case. Therefore
permit me to present in quick succession a few equivalent examples that perhaps
might have remained unknown to folklorists who, unlike me in my work 2s co=-
editor of the new Hoops, are not daily confronted with the findings of very

0ld and early stories.

Before K. Kersten examined the burial mound of Grimnhof-Tesperhude in Lauenburg
he was told that long ago in the mound great fires had burned and that in the
mountain a pyre had been located., Digging disclosed that in that place a large
death house coptaining two corpses had been burnt and later covered with a
burial mound.’

About the Rummelsberg in Peceatell near Schwerin the legend reports that cave
men held their feasts there and that they bLorrowed a kettle from a neighboring
mound for these feasts. The archaeclogical examination unearthed a fire and
sacrifice place in the larger mound, and an exquisite kettle wagon dating from
the mid-Bronze Age in the smaller mound.

In Hinzerberg von Seddin, Ostpriegnitz, according to legend a king was buried
in a triple coffin. The investigation confirmed the tradition: the burial
nound contained a grave erected out of stone plates with a domelike vault, a
large clay vessel within it, and within the clay vegsel; a bronze kettle with
the burnt remains of a male corpse and rich gif‘s.10

The legend in fact tells of a gold coffin that was enclosed by a silver one,
the latter encased by a bronze one. But thesec are the usual stylistic means

of the homo parrans who likes to transform everything into exaggerated images.
The decisive thing is perhaps that the menory of ths triple burial has been
preserved through thousands of years, and in fact in the memorats from Grinhof-
Tesperhude, Seddin; and Peccatell, beyond the time of a Slavic emigration from
these areas. It can thus be inferred that either with the Slavic population
there was a strong Germanic element that carried these traditions, or that the
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Slavs themselves took over the traditions and later handed them on to the
colonizing Germans. Since the transmission of oral traditions over ethnic
and linguistic boundaries is nothing unusual, the wide propagation of many
folktales can be attributed to this; the 59001d possibility cannot be dis-

counted

A few further examples of legend continuity will conclude this part of my
observations, According to the report of W. Vegewitz a king with a golden
ring lay in the great Hamberg mound. Vhen it was leveled, H. Miller-Ravel 1
found besides a few bronze needles a golden ring on the hand of the corpse,

In the neighborhood of Harsefeld in Lower Saxony lies the Osterberg on which
spring fires are still burnt. In the legend, a king rests on a table with his
eating implements. WVhen they opened the burial mound, they found a stone grave
chamber containing the ashes of a corpse. This lay, however, neither free in
the grave nor in an urn, but on a stone table, Algo founc were two beautifully
wrought knife-like tools, the gifts for the dead.<Y

Leo Frobenius reports that when the Iriedrich-Franz road from Neubrandenberg

to Rostock was planned, it was decided that the road shculd cross a mound on
the Gevezin estate. The inhabitants protested because their parents hac told
them that in olden times a king had driven a golden wagon into this hill. VWhen
the mound was leveled, an untouched grave was found, in the center ol which lay
a small bronze wagon, now located in the Schwerin historical museum.

In the Byciskal cave in Moravia a fiery stecr is saild to guard a treasure. In
addition to valuable bronze objects, the excavation yielded the bronze figure
of a steer. We are probably dealing with an cariy Iron ige shrine of a god-
steer. Again the tradition must have been preserved through sevpral waves of
population (Illyrians, Celts, Swabians, Slavs, Germans, Czechs ).

Znough examples! Collecting variants is just as meaningless as the search
after continuity. I nerely wanted to demonstrate the astonishing achievement
of these processes of tradition that have nothing in common with the form of
tradition known to us, namely the written tradition. We arc obviously dealing
"with a psvcho—mdntal function that is no longer characteristic of people in
the present. I{ the zingers of byliny have thousands of strophes at their
disposal, and if tellers of tales hundreds of long and complicated steries
that they are able to recite over and over without change, then this phenomenon
is one of those primary intellectual capacitice that is perhaps connected with
the illiteracy of these psople. The person who transmitted traditions orally
had a difforent sense of the past than we and had at his disposal powers of
memory that have been lost to us. Thus, it was possible for him not only to
carry certain historical cvents wrapped up in stories of changing content,
but also to carry the stable form itself for thousands of years. If the
Egyptian story of the Two Brothers (AT303), written doun about 3,000 B. C.,
became known after more than 3,000 years of oral continuity (there are no
literary links between) only again in the nineteenth and twentieth canturies,
when it, in faclt, became known in numerous versions, then this proveas quite
clearly the above-mentioned fascination exercised by its contents upon the
storytelling people of the Zurasian world, as it also proves the exciting
per31stence with which these people carried the story through time and space.
Here it is unnecessary to mention further examples; the literature about it
is accessible.?3

It is also unnecessary to go into all the various survival theories that have,
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most likely, contributed greatly to the bad reputation of the study of conti-
nuity. These theories unhesitatingly identified by way of association the
age of an insignificant motif contained in a tale with the antiquity of the
entire story, thus constructing vague, unsubstantiated continuities. I be-
lieve I have covered this point briefly and adequately in my "Zinfache Formen¥:

That a motif probably belongs in the realm of horticulture
means nothing about the complex story in which it appears, as
long as we realize the tremendous vitality of ideas that have
long been superceded and that drag along for thousands of years
through different stages of human culture without losing any part
of their vitality. It would even then mean nothing if thelir
meaning and essence had been consciously preserved, because we
know, on the other hand, about the "Ur-" as the timelessness of
these mental and imaginative constructs., Therefore, I think that
a motif stemming from, perhaps, the 1life and world view of the
horticulturist need say nothing about the age of its formation,
and even less about the age of the entire story into which it 1is
incorporated.24

In turning back to the Egyptian story, however, the phenomenon becomes highly
interesting in that the first literary fixation of such a plot does not neces-
sarily insure continuity. The Egyptian mHrchen consists of three parts: the
Potiphar motif, the story about the golden-haired maiden, and the tale of the
hero's invincibility. But the enormous--even if later--mass of Lurasian vari-
ants has not been touchad by the Egyptian conglomerate., The motif's always
appear there separately as single stories. This is not an isolated case.

The Homeric version of the fairy tale of Polyphemus, for instance, which
combines the blinding of the giant with the no-man motif, is not repeated.

In the traditions of more than two and a half thousand years, the two parts

of the composition occur only as individual stories. As in the case of other
literary first versions, the objection that we are dealing here with very early
single versions for which the possibility of a broad distribution was lacking
duc to faulty means of communication, is unfounded. Zach of the many compli-
cated fairy tales known in many variants is the invention of a single person,
and yet has survived continuously up until today without literary support.

Of course almost any knowledge of oral or literary continuity ana of the
ubiquity of early narrative material is missing to us., The few facts that we
have are a favor of fate, but are no basis for any conclusions. ind perhaps
it is also not allowable to project backward similar diagncees stemming from
the better-grounded situations of modern times. I have once pointed to the
fact that the Kinder- und Hausm¥rchen of the Brothers Grimm, in spite of their
tremendous popularity, have hardly influenced oral storytelling material of
the nineteenth and twenticth centuries.<? Today I aduit hesitantly to this
hypothesis, First, because wc are concerned here with later periods of our
traditions in which, under the growing influence of modern life; the old forms
begin to crumble and the powers of transmission to decay. Then, too, oral
continuities are perishing over long periods of time and are later revived
again in a second world of aesthetics, of sentimentality, of secondary ex-
perience. Socleties for "Preservation of iHrchen of the Zuropean Folk" are
now being established. In cultural evenings of reading "at the fireplace"

(it is typical that only female mfrchen tellers are activs here) these socie-
tiesg try to dictate an open and heart-warming manner of storytelling.

On the other hand in spite of Anderson's vehement opposition;27 I have far
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more respect now than I had twenty years ago for the oddly toco mocified
opinion of Albert Hesselski that the permanent literary fixation of a story
has, indezd, a stabilizing effect upon oral narrative.*® Here again we owe
it to a Moser; this time tuv his wife, that matters were brought into their
correct relationships, In the preface to her Predigtmirlein, lioser-Rath
writes:

Without any doubt more was read and the material that was
read was handed over orally in earlier times morc than has
been previously believed. On the other hand, certain areas

of tradition remain untouched by literary and oral souroes.2

e

Furthermore, Anderson agrees that a story stemming from a book can occasionally
become a folk story.30

A survey of the history of the "simple forms," in so far as they have one,
results in the expected, namely, that it is the "applied" forms that tend to
be fixed in writing. Not only the fairy tales used in the preaching of ths
Baroque cra show a strong literary continuity to which the important apparatus
of remarks in the above-mentioned work of Moser-Rath points, but likewise the
saints' legends, exempla, fables, and jests of the }Middle Ages, as soon as they
get into the homiletic, didactic, pedagogical, or literary-devotional areas of
usage. Here they necessarily had to be literarily fixed because many of those
who used them had at their disposal neither the above-mentioned capacities of
the orally transmitting person, nor the naturally inherited possession of such
traditions. In addition therc is the strange tendency ol people (not only in
those times) coward plagiarism. The person who studies the schwank and joke
collections of posthumanistic centuries will be astoniched at the easc with
which one person copies from the other, often so rigorously that entire col-
lections seem identical. This also holds for the other categories of folk
narrative,

No mstter what the reasons may be, by their change into secondary oral or
literary agency, these applied paradigms exert a stabilizing and regencrative
influence upon folk narrative materizl. Of course perhaps these processes are
imed only towards the structure of narrative. It seems to me, however, that
the statement made by Gottlried Henssen in the introduction to his book Uber-
lieferuny und Persbnlichkeit is highly important.3? Henssen maintains that
the folk narrator always minimizes the literarisms of his model and assimilates
them wherever it is necessary to the contents of ths inherited oral forms.
Linda Dégh makes the same statement for the Hungarian storytellers, and I can
confirm this also for my Schleswig-Holstein informants.32 This self-correction
of the mdrchen style in the mouth of the narrators is analagous to what has
been stated by Anderson about the structurs of the stories when they have been
changed by disturbing influences.33 A4s it were, the fluctuation of powers,
not only the effect upon literary continuity and the countercffect upon oral
continuity, but also the tendencies toward assimilation on the part of the
storyteller, are obviously quite cvident here, and the intertwining of the
resulting scientific aspects is so thorough that none of it can be isolated or
even climinated. The problem of continuity stands inter pares and is not to
be glossed over beside the questions of the functional, social, epochal, or
regional importance of these traditions.

This concerns the tradition of individual forms, types, and motifs as well as
that of categories. A schwank such as Unibos,3%4 which has cut across the genres
of Western literature since the tenth century, is also carried permanently by
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oral tradition. Both branches touch sach other from time to time, attract

each other and repulse each other and yet form together the great linear unity
of oral-literary continuity up to our time. The same holds true for the migra-
tory legend first mentioned by Ovid about the donkey ears of King Midas,35 for
Avian's fable about the envious man and the stingyﬁman;j or for Herodotus's
mBrchen about the treasure house of Rhampsinitus.

Naturally it is very interssting to note how the variants of these types of
stories migrate in the chronological course of their tradition through the

most different intellectual areas of usage. One time they get into the field
of edification, another time into a didactic current; herc they are used alle-
gorically, there they are crudely misused. No variant is similar, at least in
older times, to another one, functionally and stylistically. In plot, in the
structure of their contents, however, they all ¢o belong together and are proof
of an astounding, immanently vital power of continuity that carries them con-
stantly through the centurics and through thousands of years, supported by the
already mentioned process of self-correction--this in spite of the inroads made
by utilitarian or cultural factors at different times and places.

This holds cspecially true for the categories of folk prose. One may differ
about the age and manner of origin, about the problem of phases of variation
or oilotypal special forms, of thelr development, or also about the diff'crent
intznsity of their power of dissemination over time and space, For instance,
the categories of folk prose may depend upon epochally defined presuppositions
such as the world view or the intellectual occupation of a certain period,;”° or
they may receive their special character only through late social functions,39
or they may ve, [inally, elementary expressions of simple events of soul and
intellect and thereby of the common human epic creation of form.%0 Put it is
certain that even the oldest literary monuments of humanity show us all genres
of folk prose known to us: etiological, as well as historical or mythical leg-
ends, mdrchen and schwanks, myths and fables, etc. Certainly one does not
want to maintain that these genres owe their origin only to the invention of
writing.

Objections have often been raised to the problem of categories on the grouncs
that the terminology and determinations are the machinations of an abstract
science and not the product of the creative and formative talents of the story-
teller. Furthermore this science has becen reproached with the fact that all
determination of genres of ideal-typical nature are in danger of alienation
from reality. I may repeat what I said about that recently:

There is the m¥rchen, the saga; the schwank, the legend,
the etiological legend, the memorat, etc., He who has dealt his
whole life, as most of us have, with these more simple or more
complicated forms of folk poetry knows for sure that the total
sum of the really pure forms that exizt necessarily merges with
corresponding genres from time to time. Of course there are
forms of transition and mixture.4l

"That is just as natural as the mixture of lyric and epic or epic and dramatic,”
sald llax L&ithi once very clearly.

Therefore the constancy and continuity of the pure forms since those early days
of the beginning of writing cultures is just as astonishing as that of their
individual narrative types and motifs. But is it really like that? If one
starts out from the fact that the ftelling of stories of any kind originates
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from one of the most elementary needs of human character, and that the indi-
vidual genres of these folk stories are primary forms of hwman expressions
that have come from dreams and emotions, from magic, mythical and rational
processes of thinking, from the joy of play and fabrication, and that each

of these genres must be considered as a binding statement of the person about
his own specially situated explanation of the world around him and within him,
then each genre must also have its own primary function, that is, a function
of statement, and must have its own power of effect, But then, in connection
with the phencmenon of age and the ublquity of their existence; the categories
of folk poetry prove to be an anthropological; perhaps even a genuinely anthro-
pological problem.43

The binding force of their statement about human processes of smotion and
nationality, in general, has given to these categories up until today the
strength for their continuocus existence. If this is really so, if the carth-
bound qualities as well as the spiritual side of the genres of folk poectry arc
doninant, and¢ the preservation of their form and their effectiveness so com-
pelling, then the question arises already stated above: Can the continuitics
of this world of tradition survive the disruptive features of our civilization?
Will they thus emerge again in a second world, a world of secondary cxperience,
of economical preformation, of a directed participation in tradition and its
forms and contents? But this is a question for the future, and perhaps a
favorable fate gives us stilll the possibility to have hinted at it or even

to have solved it.
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