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It seems tha t  ~ t . i n t e r v a l s  of approximately every-twenty yesre or so  . 
the public re-discovers the art of qui l t ing  and r a i se s  it t o  new leve ls  
of popularity.  his re-awakening of i n t e re s t  i n  a t r ad i t i ona l  American . 
c r a f t  has been effected by two types of publications: those of the 
his tor ian-folklor is t  (a lbe i t  usually i n  the form of a d i l e t t an te )  and 
those of the  romantic popularizer. In to  t h e  f i r s t  category faU such 
notable names as Ruth Finley (old Patchwork ~ u i l t s )  and Marie Webster 
(Quil ts  : Their, Story and How t o  Make  hem) . In to  the second f a l l s  Ruby 
McKim. However, this i s  not t o  s t a t e  t ha t  the authoress has f a i l ed  i n  
her purpose. Two issues of Better Homes and Gardens from the  1930's both 
contain a r t i c l e s  by Mrs. McKim on how t o  qui l t .  This volume a l so  origin- 
ally from the 19301s, i s  an extension of those br ief  a r t i c l e s ,  presenting 
a thorough methodology fo r  the novice qui l ter .  

A ra ther  lengthy subheading of the book proclaims i t s  contents qui te  
c lear ly  : "Quilt Name Stories,  Cutting Designs, Material Suggestions, 
Yardage Estimates, Definite Instructions fo r  Every Step of Q u i l t  ~ a k i n g * "  
Mrs. McKimYs romantic a t t i t ude  towards the q u i l t  s e t s  the tone fo r  her 
book: she sees the q u i l t  as  a wholesome product, evoking the  v i r tues  of 
t h r i f t ,  imagination, cleverness, and the pioneering s p i r i t  on the  par t  
of i t s  creator. In  sp i t e  of her ra ther  unscholastic a t t i tude ,  however, 
the  authoress does Ailfill her s ta ted goals -- her book i s  a complete 
guide t o  qui l t ing  techniques. 

The book i s  divided i n t o  seven chapters, each of which contains two t o  
three pages of detailed instruct ion on how t o  accomplish the specif ic  
task  s e t  forth.  The divisions are based on the actual  qu i l t ing  processes: 
choosing a pat tern,  selecting the proper materials, cut t ing and piecing 
the blocks, s e t t i ng  the q u i l t  together, forming a border, choosing a 
qui l t ing  pattern,  and qui l t ing the qui l t .  Although t h i s  may appear 
ra ther  simplist ic,  a novice would appreciate knowing what weight thread 
should be used, and which patterns are best  f o r  beginners- McKim's 
instruct ions are  c lear  and concise, and do arouse the reader 's  i n t e r e s t  
i n  the a r t  of quil t ing.  

The bulk of the  book consists of 108 d i f fe ren t  q u i l t  patterns,  both patch- 
work and appliquk. For each pattern,  there  i s  an introductory paragraph 
e i ther  extol l ing the  beauty of t h i s  par t icular  design or  commenting on 
i t s  name, which i s  oPten quite unusual ( ~ a c o b  's Ladder, SQrocket, Crossed 
Canoes, etc.  ) . Color combinations are  often suggested, and specif ic  guides 
fo r  piecing the blocks together are  offered* Finally,  t h e  amount of 
material required fo r  a q u i l t  of a specified s ize  i s  estimated: this i s  
often broken down i n t o  estimates of the amount of material of each color. 
A picture of the f i n i s h  block, or  occasionally of the en t i r e  completed 
qu i l t ,  i s  presented i n  addition t o  an actual  pat tern f o r  each piece, which 
m a y  be traced onto t i s sue  paper and then transferred t o  cardboard, from 
which the material i t s e l f  would be cut. A unique and most helpful addi- 
t i on  t o  these patterns i s  the  suggestion as t o  which qui l t ing  designs 
match the par t icu lar  pat tern best. 



In  terms of i $ s  seh01'as~t;ic vaLue, t h i s  book doeg not deserve accolades 
i n  any quahtity." It i s  romanticized and commercialized3 the l a t t e r  
can be assumed from the '  h''~cKim ~ t u d i o s "  stamp i n  the  corner of *each 

, . 
pattern,.   ow ever, most 'of these q a l t  patterns are  t rad i t iona l ,  and the  
fo lk lo r i s t  would kertainly . not' regret the time spen-k i n  perusing t h i s  
testimony t o  the popularity of an old American cr&t whibh has- survived 
t o  this.day. The book's greatest  value, however, i s  for the novfce i n  
quilt ing,  who y i l l  f ind a stimulating and instruct ive '  introduction t o  
the craft'. In  t h i s  paYticular aspect, .Ruby McKim has accomplished her 
task  admirably. ' * ,  

. . 
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, ~ev$ewed' by .We ' .~dson Richmond. 
, a  

~akies W. PhiUipsSe Washington State Place Names has absolutely nothing 
t o  of fe r  the  fo lk lo r i s t  and very l i t t k e  t o  of fe r  anyon'e else. .Indeed, 
it is  d i f f&cul t  tounderstand why the University ofwashington Press 
agreed t o  publish the book, for  it violates  v i r tua l ly  every p r inc ip l e r  
of' modern place-name research, and, since it i s  arranged as a dictionary, 
it lacks even the ' redeeming grace of being readabl.e. 

If a place-name study i s  t o  have any value beyond antiquarianism, it must 
t race  i n  documented d e t a i l  the evolution of each name examined, locate  
precisely the '  place designated by the name, indicate  the exact pronunda- 
t i on  of each name, and describe the source (whether map, h i s to r i ca l  docu- 
ment, o r  idformitnt) for the scholar's information. Unfortunately, Mr. 
PhiUips does none bf these things wi th  any .con$istency, nor does he, on 
the  other hand, give any evidence tha t  he has found* any.. place-name legends. 
It i s  conceivable t h a t  such legends do not ex i s t  i n  the  state of Washing- 
ton, but they do in d l  other parts of the Vnited States;  i f  M r .  Phillips 

.has ignored popular etymologies, he has ignored one of the most important 
aspects of place-name study i n  North America. 

... * 

Though Mr. ~ k i l l i l ? s  frequently indicates variations- i n  t h e  names given 
t o  par t icular  places, he seldom dates the d i f fe ren t  names, and qn3.y t o o  
frequently one finds en t r i e s  such as ''MONSE . . . . Original. name of 
Swansea .was changed on 24 October 1916 to  lionor Mons, Belgium, where the 
Br i t i sh  fought the first engagement of World War I on 23 August 1914. " 
But Swansea i s  neither explained here non l i s t e d  elsewhere i n  the volume. 
Even more d i s tkb ing ly ,  Mr. Phil l ips  completely ignores the  final 2, 
appearing do$ t o  nbtice tha t  the Washington *state  form differs from t h a t  
of t h e  Belgiwi ' , 
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Pronmciatid i's often the key to understanding place-name, origin and 
evolution. - A nryriad of devices ex i s t  t o  indicate  pronunciation. . These 
devices rW,ge f'rbm the preciseness of phonetic alphabets such as the  IPA 
t o  the less accurate (but be t t e r  known., and often b e t t e r  widerstood, dia- 
c r i t i c a l  systems employed by popular dictionaries.  Mr.,Phillips invents 
h i s  own system which i s  both imprecise and inaccurate- Whenever he deems 
it necessary t o .  indicate the pronunciation of a name (and his decisions 

* ,  


